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the camera sees. 

However, the NUCT’s curriculum 
does not isolate theory from practice. 
Rather, it helps make students con-
scious that practice alone cannot com-
pete with creativity. No filmmaker to-
day can operate without some under-
standing of the highly sophisticated 
Italian cinema, which took its position 
among the most acclaimed in  the 
world. But we do not endorse a return 
to the past or a useless consumption 
of energies to the detriment of the pre-
sent. Our goal is a precious invest-
ment in the future. 

We have tried to follow the logic 
of symmetry between theoretical and 
practical preparation,. 

We have created a “hands-on” 
working environment where the 
knowledge and experience of the 
“teachers” are shared with the stu-
dents in such a way that teacher and 
students develop a partnership. This 
idea has attracted some major Italian 
filmmakers and other well-known pro-
fessionals. Among those who have 
participated in its creation are: 
Giuseppe and Pasqualino De Santis 
(both now dead), Carlo Lizzani, Flo-
restano Vancini, Ugo Pirro, Franco 
Di Giacomo, Giuseppe Lanci, Pino 
Pinori, Daniele Pettinari, Gianfranco 
Pannone, Tarek Ben Abdallah, Anto-
nio Pettinelli, Giuseppe Colombo, 
Adriano Tagliavia, Osvaldo Desideri, 

New University for Cin-
ema and Television, 
Rome (NUCT) 

 “I don't speak in the name of the 
man in the street, but in the name of the 
enlightened and cultured cinema 
scholar”. Eric Rohmer (Cinema, Art of 
the Lost Secret ) 

Being a part of Cilect is, indeed, an 
honour and a pleasure for the New Uni-
versity for Cinema and Television of 
Rome (NUCT). 

NUCT is a young school, founded 
in 1996. The three years of intense ac-
tivity that have elapsed since we began 
have been a brief but rich period in 
which we have endeavoured to create a 
different, more unique approach. We 
know that the project is achievable, and 
we realise that “new” and “university” 
were appropriate terms. 

In times like these, characterised by 
a progressive decrease of intellectual 
empowerment and seeming to favour 
the narrow and purely technical spe-
cialisation, our pedagogical approach 
follows the expression of one of the 
most cultured and refined men of cin-
ema, Eric Rohmer. The challenge that 
he suggests (see opening quote), is that 
there is an extraordinary potential for a 
high quality approach to the disciplines. 
A large part of that challenge is for 
young people to reach out to Europe 
and the rest of the world. 

Based on this conviction, NUCT ad-
dresses itself to those people who con-
sider that a broad education is more 
useful than a more narrow specialised 
one. Cinema is an art among the arts; 
therefore, it is fundamental that the film 
artist be prepared on a theoretical basis. 
The acquisition of this kind of knowl-
edge can transform “the man in the 
street ” to an enlightened and cultured 
person. Only the “educated” eye can 
look through the camera and appreciate 
the expression of interior richness that 
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School of Film and Television, 
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and Lino Capolicchio. 

The NUCT Committee of Honour 
is composed of some of the most pres-
tigious names in Italian and interna-
tional Cinema — all of them, Academy 
Award winners: Michelangelo An-
tonioni, Osvaldo Desideri and Carlo 
Rambaldi . 

Within our two-year course, we of-
fer specialisations in film direction, pho-
tography, editing, production manage-
ment, screenwriting and cinema/
television criticism; in addition to regu-
lar classes, seminars on different sub-
jects and other cultural activities, such 
as film screenings, lectures, concerts 
and visits to commercial production fa-
cilities such as Cinecittà. 

To further assist our students in ac-
quiring an even more profound knowl-
edge of filmmaking, during the first 
months of the current academic year 
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tract further funding on the grounds 
that we have solid industry support. 
The result is a kind of focus that, cre-
ates pressure but gives students the se-
rious environment of working on a 
real contract for real productions. 

The creativity then has a goal, and 
when that goal is achieved it’s more 

than just a 
successful 
or inspir-
ing film. 
It’s hard in 
the UK for 
new en-
trants to 
get work, 
so a TV 

broadcast credit helps.  

Joining CILECT has been an am-
bition for several years, but the plain 
fact is that we could not afford it until 
this year. Every Film School Director 
is acutely aware of money problems, 
and we claim to be one of the leanest, 
financially. We have to hold a very 
tight line on expenditure, and we have 
several times halted a production if it 
look like going over budget by only a 
few hundred pounds. This isn’t al-
ways a very good way to make the 
point - the best example of this was 
The Ring, later rescued by the pro-
ducer at the last moment, and which 
went on to win the Best British Short 
Film 1997. 

We share the same approach as 
many CILECT members, and have 
the greatest respect for their work. We 
have had student exchange arrange-
ments with schools like Munich, Am-
sterdam and PWSFTViT in Lodz. 
The Polish Film School has been one 
of our most interesting exchanges, 
originally funded under the EU’s 
TEMPUS scheme and now running 
on a smaller scale with currently a 
Polish producer and director with us 
and a British director in Lodz. Unlike 
a former British student, our students 
do not turn up at ul. Targowa in old 
Rolls-Royces, but they do arrive with 
a strong sense of respect for the 50-
year-old Film School. We have 
learned much from that particular ex-
change, organisationally, pedagogi-
cally and philosophically. (We’ve 
learned other things too – so far there 
have been three marriages and a baby 
directly as a result of this trans-

(Continued on page 3) 

(Continued from page 1) 

1998-1999 the school organised semi-
nars with directors such as Bernardo 
Bertolucci, Giuseppe Tornatore, Mario 
Monicelli, Maurizio Nichetti, Fran-
cesco Rosi, Peter Bogdanovich, 
Giuseppe Gaudino, and Vittorio De 
Seta  

NUCT has its own laboratory 
equipped for teaching and producing 
and editing documentaries, video and 
film shorts. The students have access to 
these facilities as they prepare their 
films, many of which are then presented 
in various festivals.  

The school has won the “Nastro 
d’Argento” 1999 award for the best 
shorts production.      

Crescenzo Fiore and Giulio 
Galliano 

bly retired).  

We run two postgraduate MA pro-
grammes, one in Production and one in 
Screenwriting, and both are linked. For 
each course, there’s just one full-time 
year and one part-time year, the phi-
losophy being that students need to con-
centrate hard for a year on their creative 
work, and then concentrate hard for an-
other year on ob-
taining paid work. 
Cost is the driving 
factor – most stu-
dents in the UK 
cannot afford to 
spend any longer 
without earning a 
living. 

Our ethos tries to enhance the voca-
tional, while concentrating on the crea-
tive. We focus on what we think is pos-
sible for us to do, so we’re not a media 
school with a wide range of approaches. 
We only produce fiction, and we only 
shoot on film. We have a responsibility 
to be realistic about employment, so we 
mirror the industry as much as possible. 
We do not allow directors to write their 
own scripts, productions are producer-
led, productions are commissioned 
from submissions, and everything is 
produced to (or aimed at) broadcast- or 
cinema standard. In effect, for much of 
the time we are a small independent 
production company, with students 
role-playing their specialisations. 

We’re part of a University, which 
brings stability to part of our funding 
and logistical support that an independ-
ent film school does not usually have.  

We’re a small unit with around 45 
full-time students annually.  

We have taken the view that Higher 
Education in the UK simply cannot af-
ford to run a Film School, so we must 
get the additional funds from some-
where else. Fortunately, Yorkshire Tele-
vision have been a strong supporter of 
the film school from the very beginning, 
and have put funds into support of our 
productions every year since we started. 
Essentially, our arrangement with them 
is a production contract – a pre-sale for 
our films which helps us in several 
ways. It provides the solid motive to 
produce to a standard that is acceptable 
on UK television, both technically and 
dramatically, it gives the students an in-
centive to do their best, on realistic 
deadlines, it puts money into the pro-
duction budgets, and allows us to at-

Creativity Under Pres-
sure 
 

The Northern School 

SELF-PORTRAITS 

A sk any film school student to 
describe pressure, and they will 
immediately tell you about im-
possible deadlines, damaged 

negatives, unheard-of laboratory charges, 
snow in July, fisticuffs on the set, fisti-
cuffs off the set, crashed vehicles, tears, 
sick and just occasionally being unable to 
call someone on their mobile phone. Ask 
them about creativity and they get a bit 
more vague. 

Ask any Film School Director to de-
scribe pressure and they will become simi-
larly vague, but only because they have 
just remembered there are just two hours 
in which to complete an application to a 
crucial European fund and they now real-
ise that a crucial cost estimate is based on 
the wrong information . Ask them about 
creativity and they will think you’re talk-
ing about how to match production fund-
ing to a new offshore source that sounds 
almost illegal… 

The Northern School of Film and 
Television has taken the line ‘Creativity 
Under Pressure’ as its byline since it was 
started in 1990 by Richard Woolley (now 
at Hong Kong’s School of Performing 
Arts) and Barry Callaghan (now honoura-

We do not allow directors to write their own 
scripts, productions are producer-led, pro-
ductions are commissioned from submis-
sions, and everything is produced to (or 
aimed at) broadcast  or cinema standard.  
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European liaison dangereuse). 

We also appreciate the educa-
tional research work that CILECT has 
been involved in. Dick Ross’s Short 
Film project has provided us with 
some invaluable ideas and good prac-
tice, and I look forward to learning 
more about the Triangle project. All 
our core staff are involved in research 
and practice in some way, and I am 
certain that CILECT membership will 
assist that. We have visited and taught 
at other institutions, including those 
in Cuba, Germany, Finland and 
South Africa, and would welcome a 
greater interaction between both staff 
and students at like-minded institu-
tions. 

When I joined the Film School at 
the end of 1992, there had been no 
telephones for five months, no fax and 
a rather sick photocopier. To their im-
mense credit, our students have re-
fused to let the obvious limitations get 
in the way of their own creative en-
ergy. We have been able to pull in 
over 50 awards from festivals and 
competitions in the last 7 years, with 
TV sales to around 15 countries 
around the world (details on our web-
site at www.lmu.ac.uk/hen/aad/
nsftv/), which just goes to prove that 
creativity does not only concern itself 
with inspiration, wit, and perceptive 
vision. It is also intimately bound up 
with blagging, borrowing and possibly 
theft. 

Film-making is all about making 
the practicalities fit the vision, and 
sharing that task with the team. I’m 
very glad we have been able to survive 
the practical problems and stick with 
our vision over the last 7 years, to 
reach the point where we are finally 
able to join our colleagues in 
CILECT. 

Ian Macdonald 

Head, NSFTV 

“I  taught in this school, when it 
still used to be called ‘Centro 
Sperimentale  d i  Cine-

matografia’, for five years: precisely be-
tween 1982 and 1987”, recalls Gianni 
Amelio. He adds “I was only supposed 
to stay three months but ended up stay-
ing a lot longer. I can’t really say what 
held me here, the passion for what I 
was doing of course, but above all, and 
I don’t mean to sound rhetorical, what 
the kids were giving me. Because, un-
doubtedly, while you are giving them 
certain things, the kids are giving you 
other things. I wasn’t able to study at 
the ‘Centro Sperimentale’ myself, how-
ever much I would have liked to. I 
made up for this loss as an adult and 
learnt by teaching. I don’t think it was a 
pure coincidence that after the ‘Centro 
Sperimentale’ experience I worked on 
films for four years in a row, whilst be-
fore joining I was going through a pe-
riod of deep crisis begun after Colpire al 
cuore”. 

 
How important is it to go to film 

school? 
 

“I believe it is essential for one rea-
son: you begin a dialectical relationship 
with people who do the same job as 
you, even if they may have different 
roles. These can be your teachers or 
your course friends. I firmly believe that 
movie-making, at whatever level, can-
not be taught, only learned. If a student 
takes what comes from above as un-
questionable data, he is making a mis-
take, as is the teacher who puts himself 
in a position of superiority. The essen-
tial is the creation of a relationship of 
mutual exchange that arises. I think a 
school ends up being like a psychoana-
lytic session, in the sense that it is com-
munication, and communicating is 
what cinema is all about. Cinema is the 
most extreme form of therapy ever prac-
tised, because you are revealing every-
thing that, from a rational point of 
view, you would never want to reveal. 
Work on a film is made up of sorts of 

Freudian slips, which often corre-
spond to the best parts of a work, the 
best situations unconsciously ex-
pressed by a director. The trouble is 
when you feel too prepared and come 
along with an adamant screenplay: 
you have to be a director always, and 
at the moment of shooting you have 
to be one in a very special way, by 
completely abandoning yourself, even 
against your conscious self. In my 
ideal film school, student would try to 
steal from their teachers the secret be-
hind the coexistence of the moment of 
reflection and learning, both rational, 
with the ability of being an artist”. 

 
We cannot all be endowed with 

an innate talent. What about those 
who do not have it? 

 

“Talent you either have it or you 
don’t, that’s true. But if you don’t 
have it, you can achieve it, recognise 
it if it’s hiding behind a mask. Paso-
lini, because of his particular nature, 
would have been out of place in a 
school. But Bellochio, for example, 
has profited a lot from going to the 
‘Centro Sperimentale’; he joined as an 
actor, discovered direction through 
mysterious ways, to then become a 
great director. De Laurentis too joined 
the ‘Centro’ as an actor and then be-
came one of Italy’s most important 
film producers. What I’m getting at is 
that a school can make a hidden talent 
come to the surface: as in the case of 
Germi, who from acting student later 
discovered direction, but never forget-
ting acting. The important thing is to 
be in a school. Of course participation 
cannot be passive, no kid should say 
after three years: “I’ve graduated at 
last”. What kind of sense does that 
make? I refuse the idea that he’s been 
in this place all this time just to get 
hold of a scrap of paper. When he 
leaves, his training must begin, after 
graduating he will finally learn to be a 

(Continued on page 4) 

Interview  

Gianni Amelio, the Art of Learning Film 

Sense and Sensibility 

Reprinted with kind permission from SNC No-
tizie, the monthly magazine published by the 
Scuola Nazionale di Cinema, Rome. 
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director, a screenwriter or a cameraman. 
That is why I sometimes have not trust in 
‘good’ pupils, because school has to be a 
laboratory, a transition period before 
what will be their real training ground, 
the working world.” 

 
Should film students, in your opin-

ion, be rigidly divided into different spe-
cialisation courses, or put in the posi-
tion of being able to master the skills of 
different disciplines? 

 

“I’ve been fighting for years against 
film schools which are rigidly divided 
into different disciplines. I firmly believe 
that the cinema of the future will consist 
of people who can identify with all roles. 
This does not mean having to be able to 
do everything, that would be a disaster. 
But, for example, if I want a specific char-
acter to be special, not being an actor my-
self, I still have to master a role that isn’t 
quite mine to be able to explain to the 
various actors how to move, how to ex-
press themselves so as to become special. 
Having said that, I know I know I will 
never actually be able to act, nor will I be 
able to be a costume designer, but I will 
always know how I want my characters 
to dress”. 

 

As far as direction and screenwrit-
ing are concerned the division is not al-
ways so clear, a lot of directors also 
write their own screenplays. To what ex-
tent does a director also have to be a 
screenwriter? 

 

“There’s one thing I am sure of: it is 
not important for a director to be able to 
write, but it is essential that he know how 
to read. Resnais has never written a single 
word of any of the films he’s directed, yet 
he is the quintessential film author. Every 
single frame of his is immediately recog-
nisable as his. It’s obvious, therefore, that 
he can read very well. I repeat, I believe 
that an essential requisite for a good di-
rector is to be able to interpret what oth-
ers have written for him, not necessarily 
to be able to write”. 

 

If you were called to teach again, 
what film would you show your students 
on the first day? 

 

“I would show them the end of Bicycle 
Thieves. Every time I see it I can’t help 
thinking that it represents everything that 
I regularly ask of cinema. Once it was 
said of a film that it was ‘pure cinema’: 
that’s it, in my opinion Bicycle Thieves is 

pure cinema. It’s a Story with a capi-
tal S, at once heart and mind. It is the 
emblem of what can be achieved with 
this extraordinary means which is the 
camera. I would take it from there, 
and try to get them to appreciate the 
greatness of that moment, then to go 
back to analyse how the film works up 
to that moment with the two hands 
clinging to each other and the father 
and son walking away with their 
backs to us. 

I could quote several more films but I 
would also do something else, which I 
actually did many years ago: I would 
stand by the blackboard and ask each 
student to draw for me the sinking of 

the Titanic and, according to what the 
drawing was like, I would begin a dis-
course on cinema. I remember one 
student who drew a wave, a ship on 
the water next to an iceberg. There, 
that’s exactly the opposite of my idea 
of cinema, because this type of draw-
ing only highlights what’s already on 
the surface. For me cinema has to 
speak about what is underneath the 
water, that’s the secret of film. The 
characters and the various elements to 
be captured by the camera are given 
meaning to only by profound study, 
study which takes place before shoot-
ing. As a joke, I loved telling my stu-
dents: “If after having arranged every-
thing and taken care of every single 
detail you don’t know where to stick 
the camera, don’t worry, give the 
dress-maker a shout and let her stick it 
somewhere for you. You can be sure 
everything will be fine, because what 
counts is what you did beforehand”. 

I think a school ends up be-
ing like a psychoanalytic 
session, in the sense that it 
is communication, and com-
municating is what cinema 
is all about. .  

Book Review 

Getting Into Film and Television by 
Robert Angell,  5th Edition  

Published by How To Books, U.K.  

Paperback - 170 pages (January 1999) 
ISBN: 1857034139 

 

This little handbook, one of a series 
that aims to introduce the general reader 
to potential career paths, is written by 
Bob Angell who chaired the British 
Academy of Film and Television Arts 
Short Film Award jury for 14 years. So 
he knows a thing or two about the best 
work that has come out of many of 
CILECT's film schools in recent times. 
He also knows the industry from the in-
side, having many years' experience as a 
film, television and video producer. The 
larger part of this book deals with a de-
tailed description of every role -- and 
therefore every job opportunity -- in 
both the film and television industries. 
And the survey is up-to-date, taking in 
new technologies as well as the tradi-
tional crafts. The result is a clear and co-
herent overview of the industry, with 
false glamour stripped away to reveal 
the pragmatism and reality of day-to-
day production processes and the teams 
that make them happen. Angell's advice 
to any wannabe is: "restrict your search 
( for a job) to areas more likely to lead to 
fulfilling your ultimate ambition." He 
admits, at least theoretically, that those 
with training should progress faster, but 
he has reservations. There is the un-
definable and untrainable factor of tal-
ent. He believes that talent, when com-
bined with persistence and some luck, is 
enough to ensure a successful career. 
However, he does admit that, "on bal-
ance, particularly with technical and 
craft jobs, some form of training is to be 
advised before seeking a job." So there is 
a chapter on training. As with the rest of 
the book, the examples are drawn from 
the British model, with some references 
to European practice. Although this 
might deter some schools from acquir-
ing copies for their libraries or reading 
lists, the professional practice outlined 
so succinctly here is international. It 
should be required reading for every in-
coming student. The book ends with a 
useful guide to training and working 
overseas. For this section, Angell ac-
knowledges the contribution of 
CILECT. This chapter is a summary of 
our Membership List — so we must be 
doing something right.  

Dick Ross, NFTS, UK 
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E l segundo encuentro interna-
cional Escenarios de fin de 
siglo — Nuevas tendencias 
del cine y video documental 

se llevó a cabo en las instalaciones del 
Centro de Capacitación Cinematográfica, 
México entre el 24 de noviembre y 2 de 
diciembre de 1998.  Contó con el apoyo 
de numerosas instituciones, entre ellas el 
CILECT.  

El evento fue precedido de una Mues-
tra Internacional de cine y video que ofre-
ció un panorama seleccionado de docu-
mentales recientes, que cumplió con el 
objetivo de sensibilizar al público hacia 
los temas, corrientes y realizadores que 
exhibieron su trabajo en el marco del en-
cuentro.  

Escenarios de fin de siglo logró ser un 
foro de exhibición de trabajos documen-
tales de diversas tendencias, y combinó 
su presentación con crítica y discusión en 
torno a ellos, así como en torno a aspec-
tos clave de la realización. Es importante 
señalar que este año se incluyó la pre-
sentación y la reflexión del documental 
en video, formato cada vez más utilizado 
por las posibilidades de distribución que 
encierra.  

Es indiscutible que el hecho de haber 
gozado de la presencia de realizadores y 
destacados profesores (tanto nacionales 
como extranjeros) contribuyó a enrique-
cer la reflexión frente al quehacer docu-
mental en este fin de siglo. El evento 
contó con diversas secciones: a) conferen-
cias magistrales: dictadas por destacados 
profesores y teóricos. Se abordaron temas 
diversos en torno a la actual realización 
de documentales, relacionados con la 
producción, con la elección del tema, con 
la función de la escuelas de cine, la situa-
ción de la distribución internacional; el 
documental etnográfico, entre otros as-
pectos. Estuvieron con nosotros Michael 
Rabiger, de Estados Unidos (miembro 
también del comité organizador); György 
Kárpáti, de Hungría; Rolf Orthel, de 
Holanda; Alan Rosenthal, de Israel; 
Elaine Charnov y Erica Wortham, de 
Estados Unidos; Fernando Pessoa 
Ramos, de Brasil; Russel Porter, de Aus-
tralia; Kjeld Veirup, de Dinamarca. Esta 

sección, la más teórica del encuentro, fue 
de enorme utilidad para los estudiantes 
de cine y les permitió ubicar al docu-
mental dentro del panorama de la pro-
ducción audiovisual contemporánea.  

b) realizadores invitados: en esta sec-
ción se gozó de la presencia de destaca-
dos realizadores de alrededor del mundo, 
los cuales presentaron su trabajo ante el 
público asistente. Respondieron a la con-
vocatoria: José Luis López-Linares y 
Javier Rioyo de España (Asaltar los 
cielos); Alan Rosenthal de Israel (On the 
Brink of Peace); Gerd Kroske, de Alema-
nia (Banhof Brest); John Marshall, de 
Estados Unidos (N!ai the Story of a Kung 
Woman); Eduardo Coutinho, de Brasil 
(Cabra marcado para morrer), Carlos 
Martínez Suárez, de México (Casos de 
violencia contra comunidades indígenas 
de Chiapas); Carlos Marcovich, de 
México (¿Quién diablos es Juliette?); Kiti 
Luostarinen, de Finlandia (Tell me what 
you saw). Los documentales, de enorme 
calidad todos, pero de muy diversa 
temática, estructura y factura, fueron pre-
sentados por algunos de los conferencis-
tas invitados. Causaron debate, crítica, 
reflexión y admiración. El hecho de po-
der visualizar una obra de difícil circu-
lación comercial como estos documen-
tales, y sobre todo el poder conversar con 
el realizador, representó una oportunidad 
única para estudiantes y público intere-
sado en el género.  

c) presencia de escuelas invitadas: 
como parte fundamental de la labor de 
integración y colaboración con otras es-
cuelas del mundo, el CCC invitó a par-
ticipar a todas aquellas pertenecientes al 
CILECT, así como a las de la Federación 
Iberoamericana de Escuelas de la Imagen 
y el Sonido (FEISAL). Asistieron repre-
sentantes de catorce escuelas de alrededor 
del mundo, quienes presentaron material 
documental reciente producido por las 
mismas. Con ello, fue posible apreciar y 
conocer lo que las instituciones de en-
señanza realizan, y la problemática que 
enfrentan. Para nuestros estudiantes, fue 
un espacio de intercambio y comunica-
ción con alumnos y profesores de otras 
entidades similares a la nuestra. 

 d) voces y enfoques: fue un espacio 
reservado a la presencia de invitados 
nacionales, algunos de los cuales pre-
sentaron ponencias sobre temas es-
pecíficos y, otros (principalmente maes-
tros y egresados del CCC), tuvieron 
oportunidad de exhibir ante el público 
su trabajo reciente.  

e) seminario para maestros latino-
americanos de documental. La idea 
central era la de intercambiar experien-
cia sobre métodos y programas de la en-
señanza de documental. Asimismo, dis-
cutir la posibilidad de concretar un 
viejo proyecto: el de llevar a cabo un 
taller latinoamericano de documental. 
Se concluyó iniciar con un espacio itin-
erante de formación continua para pro-
fesores y, posteriormente, iniciar la ca-
pacitación de alumnos para la produc-
ción. El seminario fue presidido por la 
presidenta de FEISAL, Maria Dora 
Mourao. Participaron representantes de 
ocho escuelas latinoamericanas y se 
contó también con la presencia del Pre-
sidente del CILECT, Gustavo Montiel. 

f) asesorías para los estudiantes del 
CCC, en la cual aquellos estudiantes de 
la escuela con proyectos documentales, 
pudieron acercarse a los profesores para 
presentarles cortes de trabajo, proyectos 
y avances de investigación; externar y 
aclarar dudas, objetivos, etc.  

Ahora, y así como se hizo con las 
presentaciones de Escenarios de fin de 
siglo del año de 1996, queda por publi-
car las memorias de este segundo en-
cuentro, en la seguridad de que repre-
sentará un valioso material didáctico y 
de consulta para la formación de futu-
ras generaciones de cineastas.  

CCC 

 

NUEVAS TENDENCIAS  

DE CINE Y VIDEO DOCUMENTAL  
The  Centro de Capacitación Cinematográfica,  Mexico City, organised last December an international meeting on new 
tendencies in film and video documentary. 
Recent documentaries were shown — also to the general public — while invited directors and CILECT teachers took part in 
several round tables and workshops. 
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CALENDAR OF CILECT ACTIVITIES 1997-1999 
 
EVENT                                              SITE                                              STARTS                       ENDS 

Visions 2  Part 1                               Amsterdam                                    3 Dec 97                      22 Dec 97 

Visions 2  Part 2                               Sofia                                               3 April 98                     11 April 98 

Executive meeting                            Tbilisi                                              23 April 98                  28 April 98 

Tel Aviv Festival                                Tel Aviv                                           6 June 98                     13 June 98 

Munich Festival                                Munich                                            25 June 98                  4 July 98 

UFVA / CNA Meeting                        North Carol. School of the Arts,  
                                                           Winston, USA                                 5 August 98                 8 August 98 

Triangle 2                                          Terni                                                11 October 98             18 October 98 

Visions 2  Part 3                               Falvaterra/Rome                           16 October 98             25 October 98 

Executive Meeting                            Barcelona/Sitges                           30 October 98             3 November 98 

Documentary Conference                Mexico City                                     24 November 98         2 December 98 

FEISAL Congress                              São Paulo                                       December 98 

Executive Meeting                            Mexico City                                     19 March 99               24 March 99 

Interactive Distance Learning         Los Angeles                                    9 April 99                     11 April 99 

Executive Meeting                            Sitges                                              9 June 99                     15 June 99 

Munich Festival                                Munich                                            24 June 99                  1 July 99 

CILECT Congress 99                         Sitges                                              31  October 99            7 November 99 

N igeria has sited its film industry in 
Jos, the capital of Plateau State. 
That's in the north of the most 
populous country of Africa. 

There, within a spectacular landscape of 
rocks,  precious equipment is protected from 
the damaging humidity of tropical Lagos. 

Here in Jos, in close proximity to the Ni-
gerian Film Industry Corporation, the Na-
tional Film Institute is located. A modest 
place with few possibilities. I have known 
the Institute for some years now and have 
introduced it to CILECT. They are very 
happy and proud to be members of the asso-
ciation. 

After the Abacha regime, which almost 
ruined the country, there is new hope every-
where, but the institute is still suffering from 
a  still unallocated budget. 

Nevertheless Director Dr. Hyginus Ek-
wuazi is enthusiastic and busy to get things 
running. He has managed to affiliate the In-
stitute to the Ibadan University, thus making 
it part of the greater national educational 

system. 

I have visited the place four times with 
the assistance of the Goethe Institute Lagos, 
whose head, Richard Lang is very much en-
gaged in film and education. Last April I 
was there to teach story development and 
screenwriting for the third time. 

The students are very dedicated, and 
some of them are quite talented. The prob-
lem of the country is their problem. As in 
other African countries, like Ghana, film on 
motion picture film has been abandoned and 
is only used for official propaganda films 
commissioned by the government. The pri-
vate sector has turned to video making.  
So-called professional, semi-professionals 
and amateurs are “homevideos” which are 
also screened in former film theatres. 

They make money, but they are mostly 
of one genre: soapy family stories like TV. 
Nigerian TV actually shows them. There are 
a few, who think bigger or even very big, but 
they have few chances. Even a director like 
US(!) Galadima frankly tells you that he has 

forgotten the Nigerian market and that he 
produces his films on his own for the U.S. 
TV market focusing on African-American 
audiences. The impressive film tradition of 
Nigeria is in a deep coma, at least for the 
time being. 

Working with the students is neverthe-
less a great pleasure. They are eager to 
learn, eager to make films, and ready to 
go. But unfortunately there is no kind of 
encouragement for a change back to the 
big Film Screen. I tried to motivate them 
to organise themselves, but after all the 
years of military government they seem 
not to dare. Yet, the whole country is on a 
move, trying to develop democratisation. I 
told the students to be part of this move-
ment, to get involved, to fight if necessary, 
and to do everything to make their movies 
for their audience:  

African audiences like African movies. 
There is a market both inside and outside 
Nigeria. 

 

Teaching in Jos, Nigeria  
Prof. Wolfgang Längsfeld, HFF Munich  



CILECT NEWS  No 31                   June 1999                                         Page 7 

 

SCHOOLS 

Our new school will be opened in 
midsummer, 1999. Lume is illusion in 
Finnish. It is part of the University of 
Art and Design,  UIAH, with three 
departments working together: film 
and tv, stage design and new media . 

We will have ‘state of the art’ me-
dia production facilities in the Na-
tional Centre for Audiovisual Media 
Research & Development, the largest 
development project in Finnish higher 
education with a budget of some 140 
Million FIM. 

The Lume project is part of 
Finland's strategy for development of 
an information society  There is an 
auditorium/ cinema which seats 380, 
a broadcast standard digital tv-studio 
of 300 m2 connected to Finnish 
Broadcasting Company, an experi-
mental Theatre space with sophisti-
cated rigging equipment and adjust-
able floor, a multipurpose film studio 
of 500m2 with pool, gallery & foyer 
for exhibitions and presentations, 
postproduction video/film/audio. 

The curriculum includes BA, MA 
and Doctor of Arts  and the  research 
programmes include New Learning 
Environment, Interactive TV, Virtual 
Set Design, Projects on Sound Design 
and Editing in Film, 3D animation  

 Pipsa Asiala, MA, curricula devel-
opment & international relations  

Finland : LUME 
The Helsinki school  gets new 
name, new building, new 
equipment, new curriculum  

THE TEACHER 
OF GREEK CINEMA 

IS GONE 
Lycourgos Stavrakos was the 

first Greek who fully realised that 
the cinematic thought is useless 
without schooling. That is how, 
with his realism, thoroughness and 
artistic sensitivity he managed to 
found his school in 1948, overcom-
ing all sorts of difficulties and con-
tradictions.. He then went on im-
proving its standards to the quite en-
viable level it has today. He sum-
moned the best professionals in his 
field of work and well-established 
artists and scientists promptly came 
to teach the young directors, cine-
matographers, designers who till 
then had been self-trained. Since 
1948 the Greek cinema has become 
a new entity and has gained confi-
dence: the Stavrakos school had 
provided it with new blood and 
technical expertise.  

Ninety percent of the well-
known film and TV professionals 
have graduated from this school and 
have had brilliant careers in Greece 
and abroad. That is why the Stavra-
kos name is closely connected to the 
Greek cinema culture. 

Lycourgos Stavrakos may be the 
only individual in the world who 
has headed a national school for 
more than half a century without 
any financial help from the state, 
and who has always kept up with 
technology and educational meth-
ods. 

Stavrakos’ name became. quite 
well-known abroad. The CILECT 
conference in 1956 included him in 
its emeritus members. In that year 

Greece 
Lycourgos 
Stavrakos  

he also produced his first feature 
film The Abduction of Persephone  in 
which many teachers and students 
of the school took part. In the ul-
tra-modern school studio named af-
ter Lycourgos Stavrakos, the series 
The New Image Creators was also shot 
and was shown, successfuly, on the 
state TV Channel ET1 last winter. 

Lycourgos Stavrakos was a pio-
neer. He has taken a place next to 
the pioneers of the great film 
schools of the world, like D.
Williams, R. Tessoneau, S.
Gerassimov, A. Brousil, J. Toeplitz 
and F. Daniel, 

At his passing, the Greek minis-
ter of Culture, M. Evangelos 
Venizelos honoured his life work 
and remarked that “Lycourgos 
Stavrakos played a decisive part in 
the film education of our country”. 

The School is now moving on, 
strong, under the management of 
Lycourgos Stavrakos’ wife, Maria 
Baka-Stavrakos, who had been his 
close partner since 1956. Mrs 
Baka-Stavrakos is a professor and a 
veteran film professional who has 
stood by the School and its director 
from the beginning. 

We teachers and students of his 
school regard ourselves as his chil-
dren and we shall always remember 
his directness, kindness and fairness, 
as well as his ideals that he never 
stopped to propagate. He devoted 
himself to the seventh art and that Is 
what we are meant to do, too. 

 

George Skalenakis 
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Switzerland 
HGK, Zürich  

The Höhere Schule für Gestal-
tung Zürich (SfGZ) has evolved into 
the Hochschule für Gestaltung und 
Kunst (HGK) classifying it as the 
only University of Design and Art 
in Zürich. The film/video depart-
ment (SFV) at the HGK has existed 
for approximately 8 years. The de-
partment offers a full-time program 
to 40 students over a 4 to 5 years du-
ration. This film and video educa-
tion is the only production and di-
recting training in the German 
speaking part of Switzerland. The 
education at the HGK allows stu-
dents to gain overall experience in 
all the different professional fields of 
film making, i.e. directing, script, 
camera, sound, montage, etc. In ad-
dition film theory and film history is 
taught. During the diploma year the 
students can specify in one particu-
lar area, however, most students 
choose to write and direct. All our 
graduate students find employment 
in various professions of the audio-
visual area. 

The HGK Zürich sucessfully 
produces approximately 40 short 
films per year including documen-
tary, experimental film essays, short 
fictions and animations. An exam-
ple includes the diploma film “Hotel 
Belgrad” (produced in 1998, 13 
mns, 35 mm, directed by Andrea 
Staka) which has been shown at nu-
merous international film festivals 
and achieved several prizes. “Hotel 
Belgrad” was the second nomina-
tion for the Best Swiss Short Films 
from the HGK. Many of our school 
productions are screened as “shorts” 
before feature films in cinemas 
throughout Switzerland. In January 
99, a selection of our films were in-
vited for the Max Ophüls Preis in 
Saarbruecken, Germany. In ovem-
ber 98, Pro Helvetia sponsered a 
film program of student works at the 
German Filmmuseum in Frankfurt 
during the Frankfurt Book Fair. One 
of the first student presentations of 
the HGK was screened in Tel Aviv 
at The Student Film Festival. Cur-
rently, the HGK participates in 

many more international cinema ac-
tivities and the department has grown 
considerably. 

For more information contact the 
Institute Director, Margit Eschen-
bach. 

A Training Proposal 
from the EICTV, 
Cuba 

SCHOOLS IN THE 
SCHOOL 

The International School of Film 
and TV, founded in 1986 by the Foun-
dation for the New Latino American 
Cinema presided by Gabriel Garcia 
Márquez, was created as an instrument 
for the training of young people from 
the Latin American, Caribbean and 
Ibero-American world, and the coun-
tries of Africa and Asia. Recently, 
European students have participated  

Each year 140 teachers from 30 
countries work at two levels of training: 
the Regular Course of two years dura-
tion and The Continuous Training Pro-
gram, which offers more than 30 work-
shops of different durations. In both lev-
els we receive students from more than 
25 nationalities. 

It is in this area of Continuous 
Training that we wish to develop a pro-
ject called “Schools in the School”. 
The goal is to annually bring teachers 
from four schools from four different 
countries to our school, so that they can 
bring their methodology of a  workshop 
that they consider outstanding in their 
own institution. The workshops will be 
two weeks in duration, during July and 
August. The goal of the school in the 
area of international co-operation is to 
bring workshop students from different 
countries into contact with professors 
and schools with different conceptions 
and working methodology. And at the 
same time, it is to be a permanent spot 
for the exchange of the diversity of ex-
periences. 

EICTV which  relies on both its 
own resources and others resources re-
sulting from international cooperation 
will provide the technical resources, ac-
commodations for the professors, trans-
portation inside Cuba. and the technical 
and administrative parts of the pro-
gram. 

T h e  p r o - gramme could 
have two ap- proaches: the 

SCHOOLS 

Russia 
VGIK, Moscow 

VGIK will celebrate its 80th anniver-
sary next October. 

Among various events there will be 
an international student film festival, 
October 20-23, commemorating the 
100th anniversary of the birth of Kule-
shov, one of the founders of the insti-
tute. 

Hungary 
SeFF, Budapest 

Prof. György Kárpáti, who initi-
ated the successul series of DOP 
Workshop in Budapest and has been 
active in CILECT for many years, has 
resigned from the Budapest school, 
but will continue teaching as guest 
lecturer in schools abroad. 

Prof. Janos Xantus is the new ex-
ecutive director of the DOP work-
shop, which will take place this au-
tumn. His direct telephone and fax is: 
+361 356 9645. Email: deve-
sey@hotmail.com  

Italy 
SNC, Rome 

Caterina D’Amico, GEECT co-
ordinator, has been appointed direc-
tor of the Scuola Nazionale di Cin-
ema 
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GERMANY 

SAGAs 
Writing Interactive 
Fiction 
Coordinator: Wolfgang Längsfeld, 

HFF Munich  
Since 1997, in partnership with 

GEECT, the Academy for Television 
and Film, Munich and the Munich 
Scriptwrit ing Workshop have 
organised the SAGAs Writing 
Interactive Fiction project, within the 
frame of the European MEDIA II 
Programme Training Programme. 

SAGAs is focused on developing 
narrative content for new interactive 
media and organises two workshops 
each year for European participants. 
There is a special emphasis on 
i n v o l v i n g  t h e  s c r i p t w r i t i n g 
departments of GEECT member 
institutes in this initiative.  

The workshops have turned out to 
be successful in terms of both their 
primary training targets and as in 
means of creating a fruitful network 
for authors and script-writing teachers 
who are interested in the new media 
field. 

Concepts and projects developed 
during the SAGAs Writing Interactive 
Fiction modules are carried further 
into the professional world and 
international collaborations have 
evolved into the creation of of 
working teams. Some very promising 
co-operative relationships among film 
schools interested in curriculum 
development in the new media have 
been initiated.  

From October 8 to October 14 the 
SAGAs initiative will be continued 
with an interactive scripting workshop 
to be held in Munich by Greg Roach 
(founder of Hyperbole Studios, 
Seattle) who developed the award-
winning “X-Files. The Game“for Fox 
Interactive. 

Workshop description:  

In this intensive workshop, 
participants learn to apply their 
knowledge of filmmaking in this new 
arena by developing their own 
interactive ideas, which are then 
processed in a group scripting phase.  

Topics of discussion are: What is a 
film? - What is a game? - What is 
interactivity? - What is the difference 
between an interactive film and a 

computer game? - What is the state of 
the market, and what should you 
expect, as you begin to create?  

Participants are introduced to new 
syntax and structures: Temporal 
Structure: Real-time or Player- driven; 
POV: 1st, 2nd, or 3rd person; Media: 
The cost/value of using Text, Graphics, 
3D, and Video; Player’s role: Actor, Di-
rector, Editor, Writer, Builder; Activity: 
What is the player doing?; Problem: 
What must they solve?; Tools: How will 
they solve or act?; Verbs: How many 
things can the user say to the problem? 
Where is perception? In the eye or in 
the brain?  

On this basis groups develop short 
treatments for an interactive film, story, 
or cinematic game which is then dis-
cussed.  

Presentations by additional experts 
show the latest developments in the 
field of interactive media.  

Target Groups: senior students 
(film, media, design), script writers, 
script writing teachers, (multi) media 
professionals . 

Course language: English  

Application deadline: June 15  

Participation fee: DM 280 for students, 
free lancers and teachers, \DM 3000 for 
representatives of companies  

More info: http://www.sagas.de 

Contact: Brunhild Bushoff  
SAGAs Writing Interactive Fiction  
Hochschule für Fernsehen und Film  
Brecherspitzstr. 8 ; D-81541 München;  
tel :+ 49 89 69 70 81 45;  fax: + 49 89 69 
70 81 90; email info@sagas.de  

 

USA 
26th Annual Student 
Academy Awards 

 
US Winners List (CILECT Schools) 
Atomic Tabasco, James Cox, 
NYU 
Tree Shade, Lisa Collins, Colum-
bia University 
Between the Lines, Jamie Max-
field, Calarts 
A Letter from the Western Front, 
Daniel Kanemoto, NYU 
Man and Dog, Randy Benson, 
North Carolina School of the Arts 
John, Marni Banack and JB 
Sugar, AFI 
Slow Dancin’ Down the Aisles of 
Quick Check, Thomas Jackson, 
Florida State University 
True Confessions of a Sushi Ad-
dict, Kimberly Harwood, NYU 
 
Honorary Foreign Film Award 
Winner 
Small Change, Marc-Andreas 
Bochert, HFF “Konrad Wolf”, 
Potsdam Babelsberg 
Finalists 
The End of the Season, Tomáš 
Barina, FAMU, Prague 
Mabrouk Moussa, Jean-Philippe 
G a u d ,  L a Femis, Paris, 
Endora, Fer- nando Main-
guyaguye, ES- CAC, Barce-
lona 

Spain 
Sitges Festival 1999 

The 1999 Sitges International Film 
Festival of Catalonia, 6-16 October, 
will show two programmes,  120 
minutes each, of films from CILECT 
schools. 

The films will be selected by the 
festival among the winners of the last 
Munich, Mexico and AMPAS festivals/
awards. 
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Cilect News is published four 
times a year. 
 
Contributions are accepted 
and printed in English, French 
and Spanish.  They may be ed-
ited for reasons of space. 
 
In view of the diversity of lan-
guages in the CILECT member-
ship, contributions in several 
other European languages 
can generally also be ac-
cepted. However in the case 
of contributions received in 
languages other than English, 
French or Spanish only an ab-
stract prepared by the Editor 
will be printed in the newslet-
ter. 
 

 CILECT NEWS 
 

A publication of the Centre 
International de Liaison des 

Ecoles de Cinéma et de 
Télévision.  

 8 Rue Thérésienne,  
1000 Bruxelles, Belgium. 

 
Tel / Fax : +32 (0)2 511 98 39     

 
E-Mail: hverh.cilect@skynet.be 

 
Web:   

http://www.cilect.org 
 

Editors: 
Henry Breitrose  

Henry Verhasselt 

Deadline for receiving 
your stories:  

10 July 1999 

CONGRESS 
1999  

IN SITGES  

ESCAC,  
the Film and 
Audiovisual 

School  
of   

Catalonia,  
has offered to 
host the next 
Cilect Con-

gress. 
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