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Heidi Gronauer, ZeLIG, Bolzano, Italy 
Welcome … a warm welcome from my side, and yes as he said – I’m the director of the 

ZeLIG Documentary School in Italy in the northern part of Italy in the Dolomites. 

 

It’s a film school which offers an initial training for students around 25-30 years old and it’s 

international, we have students from all over the world, it’s [???]  school. And we also offer 

training for professionals, one of those trainings is ESODOC,  The European Social 

Documentary that is financed by the Media programme so we do initial training as well as  

professional training. 

 

And well, the reason why we are organising this conference is actually 20 years ago there 

was the historic Visions conference and then I looked through the room there are so many 

people here - when we had the original Visions conference there were around 20-25 

people, sitting around and it wasn’t called a symposium or a conference, but it was called 

just a round-table discussion.  

 

And in those days actually documentary was booming - new thematic channels would be 

opening, there was a really a need of documentary, became really popular, but in film 

schools still documentary was seen as not for sure, an art product. In film schools, the 

documentary was seen as something perhaps the less talented students would do, and 

not the best students, so it was still some kind of niche, documentary. 

 

As we have seen in these 20 years it isn't any longer a niche, it’s really a very popular, and 

very important way of expression and talking, of course of society. Well now we are here 

and we have to say we are here because after 20 years after a big boom of documentary 

now there is really a big crisis, there is a crisis of production, television slots are closing,  

[???]  has done documentary [???] the Internet is shivering us around with new aesthetics 

and new storytelling forms and so on so we thought it will be really important to make a 

pause to talk about it.  

 

How can we face these new changes and take over the responsibility - the responsibility to 

train the students of tomorrow who will be the promoter and the creative part of that new 

audiovisual area that we are going to. 
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I must say - we tried to organise the conference in a way that it gives the possibility to be 

very concrete - to really change something inside of the schools as I have to say when we 

participated in the first Visions conference - for ZeLIG it was life changing. We weren't yet 

a documentary school, we were just another film school and after that conference we 

slowly moved into only doing documentary and we got a lot of input out of that conference 

and I hope the same will happen here as well that we can get complete influence for our 

training. 

 

So the conference itself - we have tried to organise it in a way so we have keynote lectures 

in the morning and then we have breakout sessions - where the big group will gather 

around the speakers, so we have the possibility to exchange not only with the keynote 

speakers but also between us, and, we have three keynote speakers in the morning and 

two breakout sessions - so you can choose two of the keynote speakers to stay inside of 

the breakout session - we will put up posters outside we can write your name in so 

equilibrate a little bit the groups - and then there we do the famous “Best Kept Secret” 

sessions - that is also something really important, to listen to the other schools what kind 

of didactic models you have, that would be interesting for the other schools, like [???] 

 

And yes and the “Best Kept Secrets”, we choose the model just seven minutes that we 

have time to discuss – it’s just like a little pitch and a discussion after this and the 

discussion is the most important fact and we have also a lot of time in the evenings with 

beer and wine to exchange and to make networking and to get, yeah to get a big group of 

professionals who can also afterwards exchange their professional experience - so that's it 

I want to wish you a wonderful conference and lovely that you are here, thank you. 

 
John Burgan, University of South Wales 
Right I'd like to take the opportunity to invite the Vice Chancellor of the University, 

Professor Julie Lydon, to come up and say a few quick words. 

 

Prof. Julie Lydon, Vice Chancellor, University of South Wales 
Thank you. Well good morning, a very warm welcome to you. We really appreciate that we 

are hosting this conference and obviously to be working with you over the next few days.  
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First of all I would like to say a few words. We are a newly named university - were hugely 

proud to be able to trace our heritage back to 1841 with the Institute of Mechanics and like 

all good organisation, we change and develop. This is another phase of our development. 

 

The expansion here - the expansion of creative industries activities is significant for us, 

there’s been probably about 3 million pounds of investment already.  But I’d like to take the 

point that Grierson made so well: Actually, fundamentally, yes the buildings are important 

but actually it’s what we do here, really exciting things, and actually over the next few days 

I’m going to be concentrating on that. 

 

So the sheer numbers and variety of partners that are you today obviously tell the story in 

themselves and were very delighted to welcome CILECT, BBC Wales, The National Film & 

TV School and the Bertha Foundation, so welcome to you all. 

 

This conference is certainly timely because clearly it isn't just about the current success of 

documentary film, but of course has been in, in recent weeks, in the press quite a lot and 

increasing our understanding, particularly at the moment of the First World War as we 

celebrated the centenary of that awful event - and prompting us to ask questions about life 

whether it's about whether actually Edward Snowden’s motivations were just or reasonable 

or lots of other things. 

 

The spread of the Internet and new ways of working I feel I don't need to talk about this 

with many of you, but have clearly revolutionised life for many of us including in your 

discipline of documentary filmmaking - and when you look deeper, clearly, if you go 

beyond that changing technology, actually you're part of a tradition that firmly has its roots 

in the 19th century, when Auguste and Louis Lumière filmed the workers leaving their 

factory in Lyon. 

 

Early pioneers may have been self-taught - but the art and craft of filmmaking has been 

taught at film schools for a very long time - again John mentioned this going right back of 

course to the formation of the Moscow Film School just after World War One. 

 

Yours is a field that constantly moves on and certainly for at least well over a century, has 

been doing so - the advent of digital technology and almost universal availability of mobile 

communication networks means that sounds and images of course, can be captured in an 
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affordable way with handheld devices and uploaded instantly to be seen by anyone in the 

globe and I guess that’s one of the interesting challenges and opportunities that you will be 

exploring today and over the next few days as you look at the way of teaching and 

developments can support our students. 

 

I think I’d like to close with quite a fundamental point about higher education and what it’s 

about. The number of times I deliberately ask people the question around media because 

to be honest with you lots of people say, actually there are too many students doing 

media, it's not a really serious discipline - and actually, you know, it’s one of those “Micky 

Mouse” subjects, you can tell these are not my words, these are words from other people.  

Myself and my Chancellor Ralph Williams firmly dispute that - we strongly believe there 

are no such things as inappropriate subjects, however there are inappropriate teaching 

methods and there are poor quality teaching methods and actually that's what I want to 

concentrate on.  

 

So, you know, we know how important the creative industries is for economies around the 

globe - within the UK it represents a huge proportion of jobs and economic activity and of 

our growth and I'll close perhaps by saying have a fantastic conference; enjoy Cardiff, 

enjoy Wales, enjoy working with my colleagues and thank you very much for your time and 

attention - thank you. 

 
Maria Dora Dourão, CILECT President 
It’s a pleasure to take part in this Symposium and I’d like to thank John and Heidi for this 

opportunity. In an international association like CILECT the ideal is that the President 

takes an interest in all developments of the areas and the regions; but for obvious reasons, 

this is not always possible. But now at least I am here in this GEECT activity. I’d like to 

introduce you to a project we have started: the Knowledge database project. It’s a project 

that aims to transform the CILECT website [?unclear?] …social networking, a place for 

sharing relevant experience and knowledge. The first step towards the establishment of 

the Knowledge section was the creation of the Publishing council. [?unclear?] will consist 

of a permanent [?unclear?] …experts, who will be responsible to refer and identify 

pedagogical materials for the website. Additionally the ?quality? will evaluate materials 

which will be submitted by different contributors within CILECT. A core of experts will be 

invited on a [?unclear?] basis to assess specific website contributions. The general 

conformation of the quality will be my responsibility, the President’s responsibility.  
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Until now the members of the Publishing Committee are, in alphabetical order – Carole 

Desbarats from La Fémis; Cecilia Mello from my University, the University of Sao Paolo, 

Brazil; Colin Young, former President of CILECT; Ian Lang from Australia (now he’s a 

Corresponding Member); Keyan Tomaselli from South Africa; Manuela Cernat from 

Romania; Michael Renov from United States; and Mieke Bernink from Netherlands. 

 

The second step is the development of a new section in the CILECT website entitled 

Knowledge, where schools will be able to submit pedagogical activities, books, articles, 

films, lectures, best practices etc. [unclear] These submissions can be placed within the 

Knowledge database. [unclear]. The ? have been established in order to help the user to 

cross-cut the materials from more detailed searches. With Filter 1, [?unclear?] material 

type: written reports, teaching materials, research projects, ? curricula, filmography and 

bibliography. Filter 2: file types: text files, visual files, audio files, audio-visual files. Filter 3: 

the main categories, the basic content: fiction film, documentary, animation, television, 

digital media, experimental film and children’s film (this is a very special category, 

children’s film). [?unclear?] …sub-categories, professional categories: producing, 

scriptwriting, directing, cinematography, editing, art design, sound design, music, 

marketing & distribution, acting, theory & history, criticism. 

 

[…]…for the President of CILECT…first proposed a documentary branch which we 

consider as a prototype project for the Knowledge database. Unfortunately, Henry 

Breitrose is no longer with us. But Don [Zirpola] will continue with his project (and he is 

here with us). The most important primary step now is to identify potential members who 

want to contribute to this interregional documentary committee. John Burgan has already 

expressed an active interest in participating in this important role.  

 

We are here because of the teaching talent and expertise of this GEECT meeting to solicit 

your future contributions; well, we look forward to working with you…if it will be possible. 

 

And now I want to ask Rolf Orthel to talk about the work that was done in CILECT in the 

past but which until now has never been released. I think that this project I just presented 

to you meets the desire […] having a special place to circulate this material as well as 

other important materials [..] activities that CILECT supports. As in this Symposium which 

we are starting now. 
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Thank you very much, and please - Rolf. 

 

Rolf Orthel, original member of GEECT Visions Project  
I’m Rolf Orthel, I’ve come from Amsterdam, I’ve been working at the film school for 14 

years there, half time, because I wanted to continue to be a filmmaker as well. 

 

I was heavily involved in the Visions program that Heidi was talking about – I’ve helped to 

organise, 3 times, the Visions project - and I want to come back a few moments because 

Visions was very important for me and although a few people - many people - know 

something about it I would like to say what actually happened was that we found from 10 

schools, two students, so we were 20 students and we came in one school year, three 

times together - the first time three or four weeks, to talk documentary in general and we 

had the first ideas. After three months we came together a second time for around 10 days 

and then that was maybe the most spectacular get-together because people then had their 

first ideas and already some rushes here and there, so there was material to really have 

excellent discussions in whatever form - the teachers between the students the students 

between themselves in class, etc, etc - and then, the last time, we found in Amsterdam 

Documentary Festival, ready to show all the material that was finished. There was no 

inspection whatsoever. Every film that was finished was shown.  

 

And I think that for CILECT in general or GEECT in general, you can't say too much about 

Visions -  Visions was something to experience. When I listen to the students who have 

been there and who have said, a few of them, this was the best thing we have in our four 

years of film school - that had to do with experiencing things that you cannot experience in 

another way. And that had to do with meeting people from other countries and working 

together and making films… enthusiasm, very important, enthusiasm came there. 

 

The second reason I am standing here was - because of this paper - because CILECT 

gave me the opportunity now, already over 15 years ago, to run around the world a little bit 

- that means I went to the US and I was in Europe in quite a few countries - to ask 

documentary teachers things about how they were teaching, what was important for them 

to do it, how they did it etc etc. 
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So this came out in a very old-fashioned way on a piece of paper I have five copies and if 

anyone is interested in what came out of all this, then you can already have it now - but, 

what is very important is that what CILECT wants to set up is a more vivid, website that 

sends Stanislav Semerdjiev, the secretary general of CILECT and I, who have been 

friends for about 20 years now - I met him lately he said we're doing this website and he 

discovered that at my house there is all the material of these interviews I did with 20 

documentary teachers at the time - I still have some tapes and there is still written material 

more and this can be a first try to put, every now and then, “when we were” (because we 

can’t put it like this on the website), but it was a good beginning. 

 

What it might lead up to is how can we do this better or more interestingly today? So I 

think in this sense you're all invited to contribute to how can we put interesting stuff on the 

website, so that the sort of exchange starts to exist via this website and therefore I believe 

that long text of 10 pages etc  wouldn't work too well and that we have to find a form to 

make it a live thing - because I remember that the outcome of the various project chairs 

from CILECT, where I was involved in the 90s, didn't work out always too well… why not?  

 

There was an excellent book written about short films, for instance by Dick Ross and it 

comes to a school and it comes to the directors office and it remains the directors office 

and it doesn't go far enough into the school - into the living school. 

 

And what Stan is planning and what I think is excellent is that the [?unclear?]  of  teaching 

cinematography, the teaching of editing, the teaching of whatever and that from CILECT 

the messages etc etc, don't go only to the directors office but directly to the people who 

would be involved and that I think is fantastic possibility. I don’t know the exact [?unclear?], 

I would have said…. 

 

And that is all I have to say - it is up to us, to make something out of it. You see an older 

person standing here - I left the film school in ‘96 but I got an opportunity working one 

month a year in the Viennese film school, and for me it was formidable to be this old 

filmmaker and to have this contact with students, because as we all know we try to teach 

the students something, but the students teach us as well.  


