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John Burgan 
We’d already asked Arne to do a presentation in Best Kept Secrets, but for various 

logistical reasons, we asked him would he be prepared to step in at very short notice and 

do a longer session he said - Yes, I can do a longer session. So, Arne Bro, from the 

National film School of Denmark. 

 

Arne Bro 
Thank you. I’m not going to tell you something you don’t know already. I think, what is 

interesting about this meeting is that all of us are teachers and I know from my own school 

that it is actually quite difficult for teachers to meet to discuss teachers’ problems - 

teachers’ matters. 

 

You can’t hear. No? In my school, this would very often be the first discussion, meeting the 

students - that some of the students would place themselves in the back of the cinema… 

And they would ask the teacher to speak louder. 

 

We would for this reason have a good reason to discuss how we understand the cinema - 

as a space. We would know that quite many people would go to the cinema to kiss their 

lover. And because they don’t want to do it in public that is actually why they are in the 

cinema - they would go to the back row, to kiss in a less public space. 

 

Also I think it’s important - and I know this might seem like a joke - but it’s important that 

most of our students actually had very bad experiences in school - so therefore, they are 

opposing any kind of school situation - they are trying to avoid being taught and therefore 

they might also go to the back of the cinema.  

 

Usually also, you can escape the cinema, more easy ways, without being noticed, when 

you are in the back rows. So of course, that is also discussion from the filmmaker point of 

view: How much should I shout, to be able to reach my audience? Can I invite my 

audience to come down here? To sense? To create this intimate space where we are 

actually meeting each other.  
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In this case, I think, I am a teacher speaking to other teachers and I am going to tell you 

something you already know and I think that is important, since I realise that most of my 

students, they oppose any kind of learning. 

 

So having been a teacher for 25 years I realise that I can hopefully speak to their own 

experience and if I’m able to speak to their own experience, then they can meet me. Also I 

have to try to find a way to meet my students - where they are. So, of course, this might be 

a theoretical discussion, but it might also be a practical discussion… Could I actually invite 

you to come down here? 

 

Well, thank you. And excuse me for moving around your bodies in this room… I think you 

will get used to this. 

 

I think this exercise is quite important. That we understand, that the students are not only 

intellectual beings - they are physical bodies. And we are, not only as teachers, but they 

are also as students, producing the space - the school. That we have to meet in a physical 

situation, we have to be closer to each other. And, of course, we also might understand 

that the cinema very often is contorted like this: That the projection understands at the 

centre of the room - as the position of the camera. So therefore, of course, it’s a discussion 

for each single student, if they want to be inside the film or outside the film. Do they want 

to be behind the camera, or with the camera, or in front of the camera? 

 

And we think that students, to be able to understand the properties of the film, they should 

have the experience of both being in the cinema and of course producing the cinema and 

being also the spectator outside the film - the cinema. 

 

I would like to speak about a certain relationship, which is simple to… simple to write, but 

difficult to understand. We think that the relationship between what we might call “Fault” 

and “Structure” - that these are the most important elements in film language. From a 

theoretical point of view, it’s not difficult to understand. Of course, fault is interesting in 

structure - but what is more difficult to understand is which kind of fault is interesting to the 

filmmaker and how do the fault meet or touch the audience? 
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We think that - before we go any further into this, I should just tell you that I was not rained 

academic. I went only three months to a gymnasium and I went only three hours to 

University. So I’m basically trained in a film school and my knowledge comes from the 

editing room and from the script discussions and therefore, I think of myself, as having 

made a home-made theory. As I think as most of us, as the film language is very young 

and we have to realise in - at least in Denmark - that our film school is only 50 years old - 

so we are in the process of producing maybe useful concepts and understandings and 

methods and we would understand the meeting with a student, not only as a discussion of 

how to make films, but also a discussion if how to discuss films and how to discuss the 

construction of films and how to discuss all the existential and artistic and crafted problems 

belonging to the filmmaking. 

 

So, I don’t understand this concept as being correct or good: I believe that all of you may - 

might have even better theories, so I hope when I try now to travel through my 

understanding, that it will remind you of your own. And maybe, the only interest you might 

have in what I’m saying, is the different way I’m talking about the same thing. So, because 

I believe that all of you are discussing fault and structure. 

 

I think, that the phenomena “Fault” is coming from something we might call “Personality” - 

and before going tint this concept, the personality, I should tell you that when I went to film 

school, this area would be the only thing I could not discuss with my teachers. In Denmark, 

we would - in that time…would be in 1976 - I’m sorry! - They… The teachers would 

understand the personality as being a private matter. And since we don’t really know 

something scientifically clear, about the personality - we cannot measure personality. We 

don’t know where it’s situated in the body: Is it in the head? We don’t know. Is it in the 

heart? We don’t know. Is it in the sex? We don’t know. We are not able to measure, with 

scientific tools, how the personality is expressing itself in space. We’re not able to 

measure, in another person, how this person is sort of receiving the personality. 

 

So, in this understanding, the concept of personality is outside the scientific knowledge. 

And because of this our teacher, my teachers, would think that they are not allowed to 

touch this phenomenon: It’s a private matter. It’s outside science and outside knowledge. 
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But being a young student - I think I was 23 when I arrived to the film school - the question 

of the personality would be the most important question to me. I was like all your students 

and all like you: Bright, intelligent, well articulated - so I could make any kind of film, of 

course. Based on my skills. And my brightness. 

 

But my most interesting and important question would be: Who am I? 

 

And based on this question, which kind of films should exactly me make? What should I 

do? And why should only I be able to make this certain kind of films? Because I don’t like - 

I think, like all human beings - Don’t like to be a number. We don’t like to understand 

ourselves as being replaceable, based only on skills. So, it is important for me, as a 

human being, to be one single personality, as I would also understand any of my fellow 

comrades and colleagues and also the audience - as being personalities - being human 

beings. 

 

So of course that would create an immediate crisis in my life, going to the film school and 

having this very important question - which I had to discuss with myself and maybe with 

some of my comrades at film school. I could not discuss it with my teacher. And based on 

this experience, I thought that when I became a teacher at the film school, I should allow 

this question. Even being outside science - outside knowledge - this question should be 

legal. Who am I? 

 

I think also when we look into language activity, we could look for a personality. The best 

novel I ever read is a novel which is maybe about a woman. The novel is maybe about a 

woman who is maybe pregnant. The novel is maybe going on in the South of America and 

maybe the writer is more concerned with language than with pregnancy. 

 

It was a huge experience for me - but if I should like to have this experience, I would not 

go - again - I would not go to the bookshop and say: Do you have another novel which is 

maybe about a woman who is maybe pregnant its maybe going on in the South of America 

and the author is maybe more concerned about language. i would go to the bookshop and 

say do you have another novel by William Faulkner. Because, in a way I’ve come to love 

this guy - because he wrote the novel. 
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I think some of you would know this phenomena we might call the “Harrison Ford 

Syndrome”: If you like Harrison Ford, I do. I would go and see a film with Harrison Ford 

because I trust the guy. I think he’s a little bit like me… Handsome, well-articulated, 

trustworthy… So even if the film is about an American president who had some trouble 

with some Irish freedom fighters… This is not a particularly interesting matter to me. But if 

Harrison Ford is in the film, I trust that he would make a reliable portrayal of a President 

and also maybe he would not accept to be in a bad film. 

 

So, maybe this is one possible way to understand a lot of ways to engage a film that I 

would go and see a film made by Scorcese, or which have an actor I love, or writer and so 

on. So actually we establish very strong connections to the personality who actually 

created the work. Also, we might realise that we might have needs, as audiences, but we 

have also personalities we don’t like, you know? I might be a very, even depressed - I 

might need funny music. I open the Radio and the music would say… That’s funny music. 

But maybe I hate Mozart… You know, so I would say “Oh its Mozart, I will shut up the 

Radio.” Even if I need funny music. 

 

So, understood in this way, we have to realise that personality is a very big part of 

language activity. So we connect not only with genre or matter or theme, we connect 

maybe more to the personality created - the language about it. And this corresponds in a 

strange way to the interests and the aims of ourselves as filmmakers: That we would like 

to be personalities and we would like to establish such connection with the audience; that 

they would like us, producing these films - not only like the film. 

 

So from this, maybe very questionable understanding, we would in our tradition, answer 

the questions of personality. Now defining the personality as being impossible to measure 

and at the same time, I believe, also possible to sense.  

 

To sense. But sense, this concept has to be outside knowledge and outside science: We 

have to understand sense in another way. By sense we don’t mean scientifically 

measurement. As we don’t know if personality is arriving through the eyes, or the ears, or 

the smelling, or the sexual sensations… So maybe, personality is sensed in another way 

maybe it’s a more complex thing. Using all the different, maybe it’s coming from another 

level of something coming from a human being. And I would like to travel into this. 
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But to give you a sense how I would understand this element of not being able to measure 

and still being able to sense, I would put this concept of personality together with other 

concepts, for instance, the concept of love. 

 

This is also a quite strange phenomenon which is outside science. We are not able, 

scientifically, to sense where love is situated. Is it in the brain? Hardly. Is it in the heart? 

Usually we connect it to the heart. Is it in the sex? We don’t know. We are not able to 

sense, scientifically, where love is situated and we are not able to measure scientifically 

how love is expressing itself through space. We cannot measure, in another person, how 

this person is receiving love. But at the same time I believe that most of us can sense, very 

very precisely, that if we meet love, or if we don’t meet love - and when we talk about that 

we are able to sense love, we actually talk about that we are able to sense love in its 

different distinct forms. There’s a difference between the love that somebody wants to help 

me over the street: Can I help you over the street, or the one saying: I should like to go to 

bed with you in 2 minutes, kind of love. Or love who would say, Well I should like to marry 

you and have four or five children. And this sensation of the kind of love we meet is so 

precise, that if a human being is saying something and we sense something else, it will 

create in most people, immediately, a very big crisis. I know this because I have been very 

unfaithful in my life. I’m in my fifth marriage, and because of this particular experience I 

have very often experienced that I would have a wife asking me “Are you in love with 

somebody else.” Because she could sense it. And maybe I would be - I would be a villain, 

you know. Not being able to confront truth. And maybe I would say, No darling, I love only 

you. And if I say this, it will create a deep crisis in her. And we think this is a very, very 

important understanding of how this is functioning, so I sense something… But I would like 

to hear something else. I would like to trust the guy, because I love him. But if she tries to 

trust me, she will go into a deep crisis because something extremely important to her is set 

out of play. If I cannot trust my own sense, what can I trust? I have to use this every day: I 

meet you in the bank, you’ll often be alone - can I trust you? I meet you tomorrow, you say, 

should I make a phone with you, yes please. Do I trust you? If I trust I will come there 

tomorrow. Be ready. 

 

So, this is an extremely important sensation and we think because of this human 

experience, that we have invented the concept of truth. Its not objective, its not scientific, 
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but its the willingness to try to reach a truth. And because of this, in my life, experience, if I 

tell my wife “I have been unfaithful, yes I’m sorry, I’m in love with somebody else.” Even if 

she is sad about this, but she is somehow relieved, because now she can trust her own 

senses. 

 

So in this case, we are talking about this strange phenomena which is impossible to 

measure… And at the same time, we are able to sense it very precisely, very strongly. 

Also this goes for another phenomena: We might call it Royalty. And in most of our 

countries, we have people like this. They drive in Rolls Royce, they have very fine 

dressing, they have bandoliers and they have medals and there will be a lot of security 

guys, very often in uniforms. We know that this is what we are usually calling the royalty. 

But we have another kind of look… I think that most of us would look at such a person to 

see if this person is real royal. And with this other kind of view, this other kind of  look, we 

might meet a very, very poor person, in a remote place with no property, with no richness, 

with no security guards. And we could… this place, down in the south of Wales - He has a 

gas station, very poor dressed, but you might sense the royalty in him. And if you can 

appreciate and sense the royalty, you will be invited into his kingdom and you will meet 

wonderful stories, a cup of coffee, maybe even a cake. 

 

So, actually, this kind of phenomenon, royalty, is something we cannot measure 

scientifically. How should we do it? Is a Maserati worse than Rolls Royce? Does it require 

four castles or five castles? How should we measure royalty? But we can measure it. 

 

Also this strange phenomeon, Beauty. Beauty is a strange phenomenon in our society: 

That every week, we will give out magazines, we will give out scientific reports, 

discussions. Semi-scientific and even popular magazines, and any kind of form - 

discussing the measurement of beauty. What does it require? Big breast? Small breasts? 

Big hips. Small hips. Does it require a nice male voice like mine? Or do I have to be a little 

more feminine to be a real beauty? Does it require blonde, black, red hair? Freckles? Non-

freckles? High cheekbones, low cheekbones? We have this discussion every year, every 

week. But all of us know that this is an art discussion - that we cannot discuss 

measurement of beauty.  

 



GEECT “Teaching Documentary” Symposium – Cardiff, November 2014 
 

 

TD05 - Arne Bro 
8 

To my experience, we have in Denmark a writer called Inger Christensen. She has all the 

outside properties of ugliness. She is quite huge. Her hair is singing to the head. The 

glasses or sort of put into the face and she will walk in this strange way because she is 

quite old. So immediately, you might think that she is very ugly. But if you hear her voice, it 

is so extremely beautiful. Or if you read one of her poems. The one… The first line, it will 

make you cry. So, if you heard the voice, or if you read the poem you will think that this is 

the most beautiful person you ever met. And for the rest of her life, when you look at her, 

you will see only beauty. 

 

So beauty in a strange way is also outside measurement - and inside sensing. You are 

able to sense beauty. I know this might be a side track: Just to give you a sense of how do 

I understand, in my personal, homemade theory, the belonging of personality. To me it is 

set together with this kind of phenomena and I would collect them in certain kind of 

concept, which is called the… unfathomable.  

 

I’m not that good in English, but I believe to fathom is both to measure, somehow, but also 

to grasp. That I could take into my fathom somebody I like. But that is both understanding 

how I cannot measure, but I cannot… also I cannot grasp. I cannot take into my arms - I 

cannot control it. So I cannot ask somebody to love me, I cannot force somebody to love 

me. It is outside my control. I cannot force the concept of beauty on you - even if I try to be 

handsome and buy an expensive jacket. You know? I have fancy glasses - I cannot force 

you to think that I am beautiful. So, these are somehow outside my control. And I think this 

is a very important understanding of these phenomena: I can discuss personality, but I 

cannot fathom what personality is. I can address it, I can discuss it openly, maybe with fear 

or some anxiety - maybe with some kind of insecurity - because I don’t know. I have to 

sense and I have to realise that maybe this phenomena is outside any kind of 

understanding. And this, in my personal life, this concept is important also in another level, 

because this is the mysterious sides of different religion’s ways to understand God. That 

God is outside our understanding. We cannot in any way measure, or grasp or take into 

control this phenomena we call God. And in the Jewish tradition, you might say that they 

would refer to phenomena like this… And but this reference together: So we have the P 

and we have the R and the B. And that would create the reference to the unknown. And 

we would call that mysterious tradition the Kabbalah. 
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I know this is difficult for us to discuss, because most of us are coming from Marxist 

tradition - all of us being documentary makers, or left wing people and we don’t trust 

religion for good reasons… but at the same time, I think most of us come from some kind 

of cultural background rooted in some kind of a religion. And we have a difficulty in 

addressing this phenomena: That we know that trust is important for us. That to believe in 

something, to take care of something. And we have the former notion of socialism as one 

of the possible understandings of why are we doing this - But alas, we lost the socialism. 

So… How to address the phenomena? 

 

And this would be my personal way to try to address it, to say that there is something 

important in life and I believe it is very important to me and also very important to the 

students. And even if we cannot control or grasp or understand, we might address it. 

 

So, I hope I have set up a very questionable understanding of the word personality: That 

we are talking outside science and outside knowledge and particularly, I am talking outside 

knowledge, because I didn't go to school. Now, entering the phenomena of personality, I 

would think that any kind of human being - any human being… I repeat that: Any human 

being, haw a personality, in my understanding. When I was a child, I would believe that 

ever people would have this understanding, but I have to realise that this is not common. 

We would have understandings who would be able to, based on scientific news and 

knowledge, to put people into classes and groups and segments. And you could, based on 

science, say that actually, these kind of people, they are living in such and such houses, 

they are driving these cars, they’re eating this kind of food, they are reading these kind of 

books. So you could define a group of people as belonging to a segment. but in my 

understanding, each and every one of them have to be a personality. They are a 

personality and there is only one. There is only one of each, single personality. And I am 

not able to give you a scientific proof, but I can refer to a cab driver I once met. 

 

You know I have a lot of children, because of the marriages. And once I had this bike, I 

would have to have one child on this steering grid and then another child here and then a 

third child here. But - one morning, you have 3 children going to the kindergarten - Then 

one morning, somebody had stolen my bike. And I think this is to me, difficult to 

understand. You cannot steal a bike from somebody who has got children… Because 

usually, if such a person has a bike, they have no money, if you have a lot of children, if 
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you have money - you have a car. So, you know, that’s a way to understand it. So, I think 

that this is a person who is trying to steal my confidence - not only my bike, but my belief in 

society and in human beings. But I have to call cab and he’s coming very soon, and I go 

there with my children and I am talking to him about that somebody is trying to steal my 

belief and he would continue the discussion and while I am discussing this I realised that 

this guy, the way he’s discussing belief and trust, he must have been reading on very 

unknown theologian who wrote 1 meter of books - nobody read it. No one. I think me and 

like 50 other people read now of the books. So, this is a cab driver - does it belong to the 

segment criteria for cab drivers, to read a theologian. No. It doesn’t. I don't think that the 

next cab driver is reading theology on this level - this unknown level.  

 

Because the next cab driver, he was a bass player. He had this very wonderful voice, very 

long dark hair and he would say: Arne I think you work too much. I think you should 

change work. 

 

You know? Very very nice guy. I would like him as my father. 

 

So based on this kind of experience I think that I would have to understand that every 

single human being is a personality. And actually, what is interesting to myself, is that I am 

a personality - but also what is actually interesting for me to meet another person, that he 

or she is a personality. And it is not the he or the she I am meeting, I am meeting the 

personality. And I would try to investigate - please accept this is outside knowledge, 

outside science - I would try to investigate how this is functioning, maybe with a great 

insecurity. 

 

I would, in my understanding say that there is something inside the human being, which 

beach I’ve been playing guitar and piano, I think the best picture for me is there is 

something like a string inside the person. But its not the physical understanding, it’s not 

like the Kundalini nerve in the backbone; it’s a picture. That something inside this human 

being is like a string, able to give a sound or if it’s a light phenomena, it’s able to give a 

radiation, which other people can sense - somehow. 

 

This string is only a picture. I think that when I talk about this personality, I understand that 

the personality is rooted inside the language… so every part of the persons language is 
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touched by its’ personality. Every part. But also every part of the physical body. So the 

personality is in the body and body movement and the body shape, for instance: I would 

consider this is not so nice stomach as being part of my personality. And this sort of 

neanderthal forehead and the small scars on my skin would also be part of my personality 

and this, now I’m speaking English so you cannot hear my real pronunciation, but in 

Denmark people would think that “Oh he is maybe gay.” Because from this very fine area 

where we think that consonants are important. So this is also part of personality. 

 

So, I should of course try to give you just simple examples form my own life. When I was 

11, I was just a few months before the other boys in my class, I went into puberty, 

suddenly growing faster than them, for a while. Suddenly changing my voice, before them 

- for a while. Also, you know, hair raised in strange places, and so on. So for just maybe 

for half a year I would have… I would a be little bit higher than the other boys - and from 

this I would have a tendency to lean a little bit forward, to be together with them in 

conversation. i never thought about it. Until my father would say, please Arne, could you 

straighten my back. And I… straighten my… Oh yes I can do that. But actually already 

then, it would be a problem. Something going on here… Hurtful. And actually, something 

in my body, placed here, and somehow related to my interest to meet the other, is already 

rooted in my body. So even if I’m now not a tall man, compared to you, or at least not 

compared to you, I would still have this tendency to lean little forward. And I would need 

that, if somebody who is a specialist in the body, could touch me here without a word and I 

will remember, oh yes! I have something here. But I could also meet this phenomena 

meeting some friends, discussing - talking about - childhood memory and I would be able 

tot travel by language, into the same memory, in my body. 

 

I could also walk in the big square in Prague, where you have the sculpture of Jan Hus, 

who is in a dilemma. He would like to meet his people but something from behind is telling: 

You cannot, you cannot! You have to do something else! you know? 

 

And the one who created the sculpture has made this tension in the body, so immediately 

when I see the sculpture, I read it with my back. i say, oh! He’s got the same problem. 

 

So in a strange way, this phenomena is part of my personality but its both inhabited in the 

body and in the eyes and in the language. I talked about my tendency to be unfaithful and 
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it is somehow, of course related to the gender. The sex. In my case, I also think its related 

to my voice. I know I was quite a handsome young man, like you. Beautiful, long hair, 

attractive voice. But still, I think it was not because of my nice body that I attracted women, 

but I think because of my seductive language. 

 

Also I should mention this strange tendency in my right knee, that I have a tendency to 

break this knee. And I have a strange friend who is some kind of psych-therapist and he 

has a very far-out theory. He would think that the right leg is, I think the action leg - and he 

thinks that the left leg is the receiving leg. I don’t really understand how you can… It’s a 

theory! But he claims - he has known since I was 17 years old - and I was the kind of guy 

who made kindergartens and high schools and now a film school for documentary and like 

a publishing house, and bla bla bla bla bla. And he realised that every time I built such a 

structure, I get obsessed. So being obsessed I forget my family, I forget the economy, I 

forget to come home and he had noticed that every time I do this, my everything will fall 

apart. I would go bankrupt, my family will disappear and I will fall in love with somebody 

else. So he claims that it is my own sub consciousness has got the same observation. So 

he says that this is my subconscious thinking oh, he’s going to be obsessed… Let’s try to 

make him tranquil. Could you please fall down a staircase. If it doesn’t help, my sub 

consciousness will bring me close to a hillside. Please fall down. Of course its a quite far 

out theory. 

 

But I have to accept that there is something belonging to this knee. Also, I think when I 

was 11 years old, I was in love with this young girl with red hair and freckles. Her name 

was Lies. I was very much… Did you ever try to kiss someone with red hair? its really soft, 

you know. Really nice. And freckles… There’s something about this… for some reason 

they get very soft skin. But at that particular time I had also 2 other lovers, so she would 

say to me, “Well, you know, I like you but I cannot - these, you know - the two other things, 

that is not for me.” And intellectually I could understand this - of course who would accept 

a guy who has got other lovers, but as you can see, she’s the only one I remember now. 

And I remember in very sad periods, I could have this sense of loss. Maybe I lost her… 

No, I think that this should not go to be an entire life story of me, but I imagine that if we 

think of this as being particularly a science of my personality, I imagine that I’m already 

totally different from all other personalities in this room. Totally different. And by these very 
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few elements, and we know that all human beings belong… contain… a complexity of 

many, many, many layers of all these kind of phenomena, belonging to them. 

 

So I would think that, of course some of you we met the day before, but I believe that 

already, in this room when you meet me, you would have a sense of my personality. You 

would think “Ah this is a seductive kind… He’s not so nice all the time. He is maybe 

questionable in his relation to economy. He doesn't think of tax and house [???] as on-

going activity,” you know, maybe you have this kind of sensation coming from me. And in 

our culture, we would think of this as not legal. We would think its prejudice that I am not 

allowed to think something about a personality immediately - even if I do so. But even if we 

think this is prejudice, I should wait for a while, I very often know that this is true. And I can 

confirm, yes I am seductive, yes. And also unfaithful and also not so reliable in economical 

matters.  

 

We have this kind of sensations, and we actually also trust that other people have these 

kind of sensations when we make films. We trust that we are able to tell about characters 

in our films and also that we’re able to produce pictures and editing and storylines which is 

somehow, able to transport this phenomena into the sensation of the audience. 

 

To understand these phenomena, I think we should also look the other. You know, usually 

we talk about audiences, but in my understanding we cannot talk about people in groups. 

Also the audience - the audience is a person. Every single one of them is a person, a 

personality. So let’s imagine on of the personalities. She might be a very beautiful young 

girl… red hair, freckles. Then maybe because she is beautiful, I think from human 

experience you might also imagine that also her mother was beautiful. So, maybe the 

mother was beautiful not only in her appearance but also in her soul. So she would be very 

warm, appreciative, inviting. “Ah, so nice to see you, please come in. have some tea.” And 

the daughter seeing this, she also wants to be appreciative, warm… So she would also try 

to be her mum: “Ah, so nice to see you. Please, come in.” But, the mother experienced, 

when she was very young, somebody touching her breast. Too early. So when she sees 

her daughter being warm and appreciative, she thinks that maybe my daughter is 

pretending her breasts a little too much. So she would say that to her daughter: “Maybe 

you pretend your breasts a little too much.” But she will not scare the daughter so she is 
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not telling the story. So maybe the daughter is withdrawing the breast just a little bit, not to 

pretend it too much.  

 

So, that would be, physically, something about the breast belonging to a sensation of 

sadness in the stomach, because it belongs tot eh story of the mother. A sense of sadness 

in the stomach. 

 

Maybe she is coming from a family with smoking Virginia cigarettes. you know, Virginia 

cigarettes will do something with your throat and when it goes in generations you will have 

this cough coming from the generation. She has a very, very beautiful voice, but she has 

the tradition of coughing from the family. So every time that she was in ordinary school, 

she tried to give a speech in the school, she would begin to cough, so therefore she 

believes that she’s not good in speaking. 

 

Let’s imagine this woman has this strange phenomena of her right foot, that if you meet a 

little trouble in the boardwalk, she would have this… a little something, it would not break it 

would just hurt a little for a while. So, of course this is an extremely superficial picture of a 

character, but already now, she is totally different from all of us and of course, she is 

completely different from the guy I presented to you before.  

 

Let’s imagine that the way we are able to sense the personality, must be I think because 

all these elements are somehow part of this radiation. This strange phenomena of sound 

or light, sort of beaming from the character. How should you sense that I am seductive, if 

this is not part of the radiation of my personality, I would think. So if I should imagine how 

the other person is sensing me, I would have to imagine that all these element are 

somehow coming to the other person. I know this will be a little bit new age hippy kind of 

thing, but to make you understand this, I think that the experience of the knee will be read 

from the other person, with her knee. I know this is quite far out… That the knee is sensing 

the other knee. Strange. 

 

I think its better… more easy to understand if you think about your mouth. You have had 

your mouth your entire life. First thing in activity you are born, then you have the breast of 

your mother. You know, the breast is presented to you. Breast is a very, very nice thing. 

You know the temperature, it’s a very nice temperature. Skin is soft, if you can find the way 
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to produce a tummus [??] in your lip… There is something in the breast and it tastes really 

good. You can work with this, you can make it more intense. And then if you get a sense of 

this, when you come to kindergarten, you can widen out the investigation. Ah, there’s other 

people here! And you know this from kindergarten, suddenly there is somebody close to 

you, wants to experiment with you. And also, I think most of us have the experience of that 

somebody, that I would really like to taste this person, looks so nice, would be so nice to 

taste. But based on this we have a huge experience about lips. How is it to kiss a mouth  

like this? How is it to kiss a mouth like this?? How is it to kiss a mouth like this??? We 

know so much about lips. And you not only know about this mouth, it can have any kind of 

experience of kissing, but also in a strange way you know, when this mouth has the 

interest of being kissed by you! This is not intellectual activity, its not like “Ah its 5 

centimetres, and the lips turned a little bit up.” It’s sort of avoiding your conscious activity. 

You are together with a beautiful woman, you say are you married, she will say yes. Are 

you interested in going to bed with me, she would say no - but suddenly you realise, that 

the lips say something else. And the… And even you think its outside… You're married 

yourself, you're married yourself! You have no interest! But still, the lips are somehow 

calling and you just want to try, if you’re right. And suddenly you realise, you are right! The 

lips really want to kiss. And also, in a strange way, your own lips want to kiss. 

 

So, if we imagine that our lips are able to sort of accumulate knowledge from human 

behaviour: From the school, from family… to understand, not by intellectual analysis, but 

by emotional contact - other kinds of lips. This is actually what is very often going on 

among human beings, but of course also when we see films. Somebody is falling down 

from a tree - this is not intellectual activity. “Ah its 5 meters. It’s gonna hurt.” 

 

Even if you're in the cinema, you would realise that most people would react with their 

arms and with their legs, in which we have the falling experience. So we’d react - we know 

its a film, we know in the cinema, but still the body will react: Oh its falling! So I have to… 

you know. 

 

So we will read with our body, the situation of the other body. We will read with our mouth 

the situation of the other mouth. We will read with our mind the situation of the other mind - 

and so on. And if this i true, maybe we imagine she has not the falling experience of her 

knee - but she has this hurtful feeling in her feet. And I think that she would use this 



GEECT “Teaching Documentary” Symposium – Cardiff, November 2014 
 

 

TD05 - Arne Bro 
16 

experience, somehow, to try to understand the experience of the other. She is not 

seducive in her voice, because she has this coughing experience - but she reduces 

coughing experience to try to read and understand the seductive boys. She is not 

unfaithful, but she will try maybe to understand the unfaithfulness of the gender by the 

sadness in her stomach. If this is true - I know it might seem strange - if this is true, two 

things are going on when we meet another human being. One thing is that we meet 

another stranger, another personality - but at the same time, we meet ourself. Because we 

need to remember, we need to sense in our own body, to understand and to read the 

other. We think that this process is extremely important when we meet other human 

beings, but also when we see films: That we are not only seeing a story, but we are 

actually meeting another personality in the film. And to understand and sense what is 

going on in the other personality, we need also, to be in contact with ourselves. We think, 

in our tradition, that this process is the most important element of filmmaking and of film-

seeing, that I am not intellectually, but with my entire body, my entire being, my entire 

experience - I am meeting another total being. And I’m somehow taking from this other 

being, experiences and sensations. And some of them I can adapt to and some of them I 

can understand. Some of them are more strange to me. 

 

If this is true - of course it could be really questionable because we are totally outside 

science, but this could be a possible way to discuss it - then we could look at these 

elements and say, which kind of name should we give these kind of elements? You might 

call it elements. Doesn't really give you something… We think that it’s important to call this 

a fault. A fault. Because we think that most people would understand their own particular 

element as being faulty in relation to our understanding of an ideal. So if I’m telling you that 

I am in my fifth marriage, you might say oh that’s funny - I would think it’s a fault. 

Compared to my dreams, my wishes, my longings, when I was a child - I would be married 

for the entire life. I would be the nice grandfather, I would have a summer house - even a 

dog.  

 

But none of it happened. No… the summer house. I didn’t get the money, I was a 

documentary-maker, you know. No money. So, that would be a fault, also, even if you 

would accept like - oh he’s a grandfather, he has a stomach - but I would say that’s a fault. 

The small scars in my skin, would be a fault. My Neanderthal forehead, would be a fault, 

you know? 
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So, we think that most human beings would understand the particular elements of their 

personality as being somehow faulty. The one with smooth hair, would like curly hair. The 

curly hair would like curly. The very big-breasted woman would like to have smaller 

breasts, and so-forth and so on. And in ordinary life, we have a tendency to hide our faults 

- not because we are afraid, not because we are living in a capitalist suppressing society, 

but because we are polite. We don’t want to intervene in another person’s life. I don’t want 

to give you my stomach as a problem. So, I try to… you know… Nice to meet you. Not to 

give you a new problem, you have problems of your own, you know… 

 

This politeness we think is going on in most of the human beings life, that we would in the 

most part of our life, hide important elements. You know, if I go to the bank, I’m this kind of 

guy who didn’t think about rent and tax as being sort of continuously going on. So, I have 

very often been to the bank to have a loan. Could I please loan some money? And both 

bank and I know that I don’t have the money to pay for the loan, so it’s a quite difficult 

activity: I would have to prepare, I’m nervous. I go… Could you please understand my 

situation? If I come to such bank, and the banker would have an open shirt and he would 

say: “My wife left me this morning, I think the light is quite strange today.” I would think 

maybe I should talk to somebody else. 

 

And this is strange because usually I am very much concerned about divorce and usually 

also very much concerned about strange light. But right now in the bank I think we should 

keep this, sort of… 

 

And also the banker would know this and therefore he will hide it: He will not talk about the 

light, he will not talk about the divorce, he will not talk about the sadness. He will be: 

“Hello, sir, can I help you?” And all of us are doing this and we think that this is what 

human beings are doing: Usually, we will make sort of lock here and we will, behind this 

lock, keep all this emotional and physical stuff sort of hidden And that is maybe why we 

have in human society constructed what we think is “artefactual” room. Artefactual space. 

Arte means strange and factual made by things, so “artefactual” space is a space made by 

things - but it has to be artificial. It has to be strange. So, we have 4 stones or we have 4 

pillars or we might have even 6 or 8 something… It might be even carpets, or walls. What 

is interesting and most important about this space: It has to be artificial. Strange. What 
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belongs to this space, is we have to be there with somebody who is not afraid. Meaning, 

that somebody who is not inviting us to be polite. If we are in such artificial space, together 

with somebody who is not asking for our politeness, we can be in contact with all these 

layers of important elements in our life. Sadness, love, things we shouldn’t; have done. All 

this important stuff we’re usually hiding. My anxiety. You know in other traditions in former 

times, we might call this a church, for instance, church is a quite artificial space. The guy 

who is not afraid might be the priest, the priest being impolite saying: “There is something 

in life which is beautiful.” That’s quite un-polite. You know, I haven’t been to bed with my 

wife for 2 months, then this guy is telling me that something is beautiful. Really impolite. 

Also the priest, if he is a nice priest, he would say: “Sometimes we do things we shouldn’t 

do.” That’s quite impolite. Yes, I remember, yes I’ve done several things I shouldn’t do. 

and also he might point out “Sometimes we loose people we love, or something we love.” 

That’s extremely un-polite. How much time… I think I took 10 years to forget my mother 

dying, when I was 17, you know, 10 years to struggle with this problem. Then I meet this 

guy, oh sometimes you get sad. Yeah, yeah I’m sad - I lost my mother. So, but - in our 

modern tradition, we are not using the church as an artificial space. It doesn't function 

anymore. We don’t trust the room and we cannot see the priest as being un-polite. So we 

have to look for other spaces, other artificial spaces. If we are lucky, we might have a 

friend who is able create artificial space. It might be done in a simple way: You have two 

candles, for instance and a pot of tea - all of them being quite artificial elements. We don’t 

need candles, you know. We have the houses electric light - tea… what is it about tea? It’s 

quite strange! No, you will not get drunk, you don’t need it for water… So we might see it 

as artificial space. Now, what is important, I am together with someone, a friend, who is 

entering with me into artificial space. Now, I could talk about I was falling in love with this 

beautiful, handsome young man - very much like you. Very much like you. Very beautiful, 

nice, long hair, glasses - also intellectual - I like him. Then my friend might say, Oh that’s 

nice - remember that we have to visit Susan on Sunday. Visit Susan on Sunday? What 

does she mean? I’m telling you about this nice guy he’s intellectual, long hair, quite sexy 

and she’s talking about Susan. It means no more nice guy with intellectual glasses. 

 

Why? I think its because, if she should participate in this without being polite, she has to 

remember the other nice guys in her own life - especially intellectual guys - they are 

actually not always so nice, no? They could leave you. So, to be able to participate in this 

space, you have to open your senses and sense what is actually the other one talking 
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about. we;re not talking about glasses, were not talking about long hair - we are talking 

about the possibility of love, the possibility of life. so, to enter this area and to be un-polite, 

I have to open my senses and to sense what is in my own experience, what is in my own 

knee - what is in my own heart, my own lips. And usually and very often, we would have a 

friend, but the friend is stressed, or the friend is herself in a situation - maybe we could be 

lucky to go to another artificial space - might be the hairdresser. Quite artificial space, 

strange lamps. Also strange: This material they put in your hair. Strange material. What is 

nice about the hairdresser is the hairdresser is touching you and therefore maybe deep in 

contact with your personality - not only on language level, but also… - and you are in the 

hairdresser and you say I met this very beautiful, intellectual guy with long hair… So sexy! 

The hairdresser will say oh that’s interesting - so you want a blonde, you know…? 

 

And you think she’s a hairdresser why doesn't she want to talk about nice guys? But she 

has been there the entire day. She left her husband two days ago, now she has had seven 

customers talking about a nice guy with intellectual glasses, maybe even the same guy. 

So she says maybe not today… Should we talk maybe just about your hair. Actually, we 

are here to make your hair. 

 

So, we think that one of the possible spaces in modern society - if not the hairdresser, if 

not the friend, if not the church - might be what we call cinema, or television, or theatre, or 

art. Art is actually the artificial space. Its quite strange. You have this screen inside a 

reality. In this screen you’re looking into another reality. Quite strange, That goes for a 

painting. That goes for a theatre. That we are in an artificially made construction. what is 

now important: Is there somebody in here, who is not requiring our politeness? And if we 

look to the journalistic tradition, which is the most often activity in artificial spaces, 

journalism. But they are trained to be nice and proper. No, they would say: Yesterday 

three women were killed in Kosovo and tomorrow I think we will have some rain in Wales. 

And what does it mean? Three women in Kosovo What does it mean? is it the number, ah 

three! Interesting. No actually somebody went home, opened the door, and a woman the 

age of my mother is lying there. A woman the age of my wife is lying there. A woman the 

age of daughter is lying there -and this is my entire life ruined, Totally ruined, I have no 

reason to live. So, that it means. Three women means an entire life was ruined in Kosovo. 
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But just to think about it, just to give it a notion - to have a little break after telling us - 

would give us a sense how these three women is touching the journalist. And the journalist 

is trained to think, well actually there’s a million people out there. Should I trouble them 

with my personal emotion? No, I’m here to give them information, he would say, And 

therefore he would put the lock. he would keep away the emotional stuff, because he’s 

trying to be kind and polite. And from this understanding, we might say that the only parts 

in our modern society, who is allowed to be un-polite, is the artist. It is Michael Jackson 

who can his own sex. It is some woman from Britain saying, singing “I hate you right now, I 

hate you right now” displaying emotions and by his reminding us that hate is in the world. 

hate is a human feeling and this is one of the possibilities of filmmaking as it is for painting 

and for writing that to deliver the human…. 

 

[cut] 
 

…we think that part of the activity of the artists of course is to know about structure, but 

this is craft. We think that when you should touch the audience, the touch is when you are 

talking from your won fault, to the other fault. So by this, it might be an important part of 

the training of the artist to investigate fault. My own fault. And how is the fault influencing 

my life, my behaviour, my language, my understanding - and by this maybe also 

understanding how is fault influencing my main characters and my photographer and my 

editor? And maybe - most important - to be able to do this, is to invite fault. And maybe, 

fault is the important access to important knowledge. Fault might be a gateway. So, maybe 

I shouldn't talk about the red haired girl all the time, but to enter through this I could 

discuss other matter which is behind. When my mother died I was 17 years old and I 

realised that all the grown ups around me were sort of… they crashed. They couldn't bare 

it. She was too young. She was, I think, 37. So my father was paralysed and her mother 

and father were paralysed and her sister was paralysed and being I think, a young boy, I 

realised that I have to be the grown up. I have to be the guy oh everything is ok, do you 

need coffee? So and that would go on for maybe 10 years - and I would avoid any person 

trying to help me. Of course I knew I was sad but I couldn't - form this experience of the 

grownups - I couldn't reach into the sadness and sorrow of my heart, so I somehow hid 

my… have hidden my sadness with anger or protection. But I of course, being very young, 

I didn't know this. That behind this sorrow and out there is protection and outside 

protection is anger. So because of this strange relation I didn't really know myself, I was 
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maybe less capable of meeting anger at that period of time. Maybe I was very much 

capable of meeting sorrow, in another person, because actually sorrow would teach me 

how to reach my own sorrow. So I would help a lot of people in these, next 10 years, which 

was sad. And I would help young people and street people and so on, but I would not be 

able to handle anger and certainly not my own anger. I would not be able to address it.  

 

And to me that is an example of that we are not just able to decide - Oh fault, that’s nice. I 

will go to fault. Because its emotional. And fault is complex - and how do I arrive on all 

these levels of faults and emotion in my life? I have to travel there slowly: Sometimes 5, 

sometimes 10 sometimes even 10 years - to arrive at a certain level. And that also goes 

for the people we meet. 

 

We think that the fault is difficult to discuss. It is necessary to investigate: What is the 

property of fault belonging to me? But fault is not only in my body. It’s also in my language. 

So how should I understand my language? Should I try to produce fault? You cannot do 

this by theory - you cannot say ah that’s a nice trick, I just make a fault they will love me! 

Because the fault has to be true. it has to have emotional depth.  

 

So, sometimes when we meet the student, we know we have an ideal understanding of 

how to be human being. We also have an ideal understanding of pictures. This is the ideal 

picture, produced by most television stations. It’s a half shot. They are afraid of shadows, 

so they remove shadows by lamps and then to put something in, they put a bookshelf or a 

map of the world. Then we have a typical journalistic situation. We are not too close, so we 

cannot sense emotional stuff - emotional stuff is dangerous. There are no shadows 

because shadows are dangerous! Shadows are emotional - they create a sculpture. They 

create sensation of light and darkness, so away with emotion, away with the shadows. 

 

So this is the good picture. So I meet a student who will make picture like this, having only 

half the eye - the eye, not being on one third but one fifth - there will be a lot of shadow 

here and there will be a lot of space here. So, if we understand this as normality, then this 

is fault. So I can try to avoid this on behalf of the student and say, “Please make a correct 

picture,” or I could understand the fault as being maybe an entrance. Maybe something 

interesting belongs to this fault. Maybe I should try to defend this being a fault and 

immediately, being also a very personal picture, very personal sensation, not only of 
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reality, but also a personal representation of the pictorial art. So, this, obviously, is a 

picture made by someone, one single person, as this is made by everyone. This is made 

by one.  

 

So in our tradition, we should defend this, saying this is a nice fault. Let’s try to understand 

this fault. And let’s investigate if this fault leads us to more faults, more interesting faults 

belonging to you and to your understanding of the world and to the understanding of life 

and language. I think I shouldn't speak that much anymore. 

 

I hope I didn't go too far. 

 

 

Applause 

 

[Session ends] 


