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The 15th International Student Film Festival took place on June 19th-24th 2013 in Tel Aviv 
Cinemateque. 
 
This year, the Festival was produced as an annual event for the first time (rather than 
being a biannual event). Still, as one of the biggest and most important in its field, the 
Festival set its goal to portray a vast portrait of current international student films, create 
a unique and free environment for cinematic discourse and to expose the students to 
new and classic films, technologies, creators and more. 
 
The biggest event of the festival was the "2013 CILECT Prize", featuring 100 short 
student films from all over the world. 80 international students arrived to Israel for the 
festival, as well as a dozen lecturers of film studies from major international film schools 
(all from CILECT institutes). 
 
Alongside the International Panorama (CILECT Prize), the Israeli Competition was 
held, the largest and most important in Israel, the Mediterranean and Arab Countries 
Competition. Also for the first time – we held an Israeli independent Short Films 
Competition (short films who weren't produced as part of an academic institute). The 
Festival collaborated with the Israeli Film & TV Academy, and initiated a new academy 
award for the best Israeli Short Film. The winning film will be chosen out of a shortlist 
created by the Festival's jury. We believe this will give the Israeli student films a greater 
exposure for the wide audience as well as for the film industry persons, members of the 
academy, thus giving young filmmakers new opportunities. 
 
The festival continued the tradition of producing the "The Student Film Bus" project – 
a cinematic journey of one week around Israeli peripheral areas with international 
CILECT students, the New Media Conference, an International Colloquium 
concentrating on "Palestinian Cinema", 10 Master Classes by film creators from the top 
of the international film industry and many more events, special screenings and social 
gatherings. We also hosted 4 international jury members and 5 more guests of honor, 
all coming to meet the young students and share their knowledge, thoughts and 
experience. 
 
 
The 15th Festival was produced with the generous aid of numerous foundations, 
institutions and private donors, and above all – the TAU Film & TV Department, its 
lecturers, heads of departments and a vast amount of volunteering students, dedicated 
for the goal of creating yet another wonderful Festival. 



 

 

The 2013 CILECT Prize 
 
90 international student films were screened as part of the "International Panorama", all 
films who participated in the 2013 CILECT Prize competition of fiction films. The Festival 
did not make any pre selection, but chose to screen all the films, excluding few who 
wanted their festival premiere to be elsewhere. All screenings were an Israeli premiere, 
the only chance for Israeli audience to watch those films, as well as for most of our 
International guests. The 90 films were divided to 20 programs, consisting 5 films each. 
The programs were curated by TAU film students, and were screened throughout the 
Festival, attracting a record breaking amount of viewers. 80 filmmakers arrived to Israel 
with their films, participating in the Fesitval's numerous events, as well as taking part in 
a Q&A session following their film screening. 
 
 
 

The Mediterranean and Arab Countries 
Competition  

 
Following last year's successful "Mediterranean and Middle East Spotlight" of the 
International competition, the 15th Festival dedicated a separate competition for films 
created by student filmmakers from the Mediterranean and arab countries. 20 films 
were selected out of over 100 films sent by CILECT film schools in Spain, Portugal, Italy, 
France, Turkey, Morocco, Greece, Iraq, Afghanistan, Egypt and of course – Israel and 
Palestine. The films, all bearing social and personal statements, were screened 
alongside each other, in a program created with the intention of bridging national and 
political gaps, and the hopes of generating mutual discourse and dialogue amongst 
young students who work and create in neighboring countries and whose craft is 
universal.  
 
The Winners of The Mediterranean and Arab Countries Competition: 

1. Best Fiction - Elephant (Pablo Larcuen, Escola Superior de Cinema I 
Audiovisuals de Catalunya, Spain) 

2. Best Documentary - The Strangers (Ahmad Al Bargouthi, Palestine) 
 
 
The Jury members of The Mediterranean and Arab Countries Competition: 

1. Chair - Nabil Ayouch / Morocco. Director and producer, “Mektoub” (1997) “Ali 
Zaoua” (2000) - both represented Morocco at the Oscars in 1998 and 2001, 
“Horses of God” (2012) - won the Official Selection at the Cannes Film Festival. 
Apart from cinema, Ayouch designs and directs live shows such as the closing 
show of the World Economic Forum in Davos in 2009 and the opening of the 

http://www.taufilmfest.com/competitions/Mediterranean#film_441


 

 

Time of Morocco in France at Versailles in 1999.  
2. Mira Award / Israel - an acclaimed theatre, television and film actress, TV 

presenter, singer and composer. Awad has appeared on many theatre stages in 
Israel, including Jaffa's Arab-Hebrew Theatre, Tel Aviv's Cameri Theatre and 
Rome's Dell'orologio Theatre. In 2010 Awad was named the recipient of the New 
Israel Fund's "Human Rights" award. 

3. Meni Yaish / Israel - Israeli screenwriter and director, Meni Yaish studied film at 
both Camera Obscura and Minshar art schools. In the course of his studies, 
Yaish directed two short films, “Eliko” (2007) and “Blood Parking” (2010), both of 
which were met with high praise and acclaim at various international film 
festivals. His debut feature-length film, “God's Neighbors” (2011), won the 2012 
Gaul's Society of Authors, Directors and Composers Award, the Anat Farhi Award 
for a Debut Film at the Jerusalem Film Festival, The international Film Critic 
Award at the Hamburg Film Festival; the Best Film Award at the 2012 Haifa 
International Film Festival, and many more.  

 
The Israeli Competition 

 
The Israeli Competition presented a selection of 40 films, the largest ever, coming from 
16 different film schools around Israel. With the rise and success of the Israeli cinema, 
feature films – fiction as well as documentaries, in festivals around the world, we 
witness a similar rise in Israeli student films. The Israeli Competition showcased student 
films previously participated in Sundance, Cannes' Tribeca, Berlinale and other major 
international film festivals, but most films were a world premiere screening.  
The diversity that characterizes Israeli society was reflected in the different themes – 
from religious issues to Israeli-Palestinian conflict, from immigrants' lives in the Negev to 
Tel Aviv youngsters.  
The 40 films were screened in 8 two-hour programs, and were judged by a group of 5 
jury members, deciding on winners in 12 different categories. 

 
The winners of the different categories: 
 

1. Best Fiction Film - In Praise of the Day (Oren Adaf, Sam Spiegel). 
2. Best Documentary Film - Union Street (Matan Pinkas, Ma'elh school of 

Television, Film, and the Arts)  
3. Best Animated Film - Mouth Wide Open, Ears Shut Tight (om Madar and Emlly 

Noy, Sapir College) 
4. Best Screenplay - Court (Dekel Nitzan, Tel Aviv University's Department of Film 

and Television)  
5. Best Cinematography - Star Without a Name (Cinematographer Sergei Meidin, 

The Minshar School of Art)  
6. Best Editing - Birthday (Editor Sivan Ben-Ari, Beit Berl Arts College)  

http://www.taufilmfest.com/competitions/israeli#film_399
http://www.taufilmfest.com/competitions/israeli#film_379
http://www.taufilmfest.com/competitions/israeli#film_368
http://www.taufilmfest.com/competitions/israeli#film_374
http://www.taufilmfest.com/competitions/israeli#film_411
http://www.taufilmfest.com/competitions/israeli#film_403


 

 

7. The Audience's Choice - Parking Spot (Uri Rohm, Tel Aviv University's 
Department of Film and Television)   

8. Distribution Award - White Clouds (Itay Netzer, Ma'elh school of Television, 
Film, and the Arts)  

9. The Jury special Award - Tormus (Sari Bisharat, Sam Spiegel) 
10. Honorary Commendation of the Jury - Albina 12 (Mickey Polonsky, The Minshar 

School of Art)  
11. The 'Israeli Film Critics' Forum' Award for Best Film - Babaga (Gan de Lange, 

Sam Spiegel)  
12. The Best Short Independent Film Award - Welcome and…Our Condolences 

(Leon Prudovsky) 
 

The Jury members of The Israeli Competition: 
1. Catherine Breillat – Chair / France. French filmmaker, novelist and professor of 

Auteur Cinema at the European Graduate School. Breillat has been the subject 
of controversy for her explicit depictions of sexuality and violence, challenging 
the audience, but also extending the language of mainstream cinema. Breillat 
received awards at many international film festivals, including Berlin, Cannes, 
Chicago, Philadelphia, Rotterdam and Venice. Among her most noted films: 
"Perfect Love" (1996), "Romance" (1999), "Fat Girl" (2001), "Sex is Comedy" 
(2002) "Anatomy of Hell" (2004) and "The Sleeping Beauty" (2010). 

 
2. Assaf Amir – Israel. Producer, head of Norma Productions, currently acts as 

Chairman of Israel's Producers Guild. Amir's debut production, "Chronicle of a 
Disappearance", a film directed by Elia Suleiman, went on to win the Luigi De 
Laurentiis Award at the 1996 Venice Film Festival. Since then, he has gone on to 
produce a wide range of films; all of which have been distributed both locally and 
globally and have won numerous prestigeous awards. Amongst Norma 
Productions' notable titles are: “Fill the Void” (2012), “Hayuta & Berl” (2012), 
“Intimate Grammar” (2010), “The Cemetery Club” (2006), “What a Wonderful 
Place” (2005), “Broken Wings” (2003), and “Afula Express” (1997).  

 
3. Georges Bollon – France. A leading figure of the International Short Film 

Festival, Clermont-Ferrand; In 1979 he and several other students created the 
Clermont-Ferrand Short Film Festival which is now the world’s most important 
event on the short film circuit. With his colleagues, he established the Short Film 
Market which takes place during the festival, and the Auvergne Film 
Commission, that offers free services to various types of cinematic production. 
Still a member of the festival, which to this day operates as a collective group 
without a leader or manager, Bollon has contributed widely to its expansion over 
the years. 

 
4. Dan Angelo Mugia – Israel. Actor, producer, critic and lecturer. Artistic Director of 

Rome's Israeli Film Festival and the Galilee Short Film Festival, and Film Studies 

http://www.taufilmfest.com/competitions/israeli#film_373
http://www.taufilmfest.com/competitions/israeli#film_378
http://www.taufilmfest.com/competitions/israeli#film_401
http://www.taufilmfest.com/competitions/israeli#film_410
http://www.taufilmfest.com/competitions/israeli#film_397
http://www.taufilmfest.com/competitions/indshortfilmscomp#film_421


 

 

lecturer at Sapir College and at Beit Berl College's School of Art – Hamidrasha. 
Muggia also worked as film critic at local magazine, "Tel Aviv"; he has been a 
Cinematheque desk member and a member of the Jerusalem Film Festival's 
administration board. Other roles he has previously held include Head of the 
Israeli Film Service at the Ministry of Education, Culture and Sport, and Producer 
of the 2005 Cinema South Festival.  

 
5. Yael Abeckasis - Israel. A producer and one of Israel's most acclaimed 

actresses. Cooperated with leading directors from Israel and abroad, among 
them Amos Gitai, Rani Blair, Olivier Panchot, Radu Mihăileanu, Vera Belmont, 
Stephane Giusti, Alexandre Arcady, Ronit and Shlomi Elkabetz and others.  
 
Participated in numerous Israeli and foreign films, such as "Tel Aviv Stories" 
(1993), "Shiva" (2008), "Kadosh" (1999), "The Heritage" (1993), "Survivre avec 
les Loups" (2007), "Sans Moi" (2007), "Bella Ciao" (2001) and the award-winning 
television dramas "Shabatot VeHagim" and "Hatufim" (Prisoners of War). In 
2011, Yael, together with producer Hillel Roseman, founded Kasis Films. The 
production company is responsible for the titles "Aya" (2012), "A Letter from the 
Past" (2012) and the documentary "Kaparot Sababa C'est Tout" (2012). 

 
6. Michal Englart – Poland. Award-winning cinematographer and screenwriter, 

Polish-native Englert is a graduate of Łódz Film School's Cinematography 
Department. Englert was behind the camera on several documentaries, short 
films and feature-length films, all of which have won international acclaim. His 
cinematography credits also include several television series made for both 
Polish and international networks, as well as multiple commercials and music 
videos. His career has featured several high-profile collaborations with the likes 
of director Małgorzata Szumowska on her 2008 film, 33 sceny z życia ("33 
Scenes from Life"), for which he won the Golden Lion Award for Best 
Cinematography at Poland's Gdynia Film Festival. His most recent collaborations 
have seen him join forces with director Jacek Borcuch on his 2013 film, Nieulotne 
("Lasting") for which Englert won the Cinematography Award at the Sundance 
Film Festival, and with director Ari Folman on his film, "The Futurological 
Congress", which opened the Cannes Festival's 2013 Directors Week. (2013). 
Englert is also a member of The European Film Commissions Network.  
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Professional Master Classes 
 
As always, the Festival held several master classes with international guests, leaders of the 

Film & TV industry around the world. We find the master classes one of the most important 

elements of a student film festival, as we believe the Festival is regarded as an inherent part 

of a filmmaker's long training process, a place and time to learn and study from the 

masters. 

 

 Master of Horror and Suspense – Master Class hosted by Dario Argento 

Hosted by Dr. Shmulik Duvdevani 

Director, screenwriter and producer, Dario Argento is considered a pioneer of horror films, the 

forefather of Italian 'Giallo Thrillers' (which enjoyed tremendous success during the 1970s,) and 

one of the most influential figures in the horror genre, right up there with the likes of Americans, 

Roger Corman and John Carpenter. 

Argento had never been to university and began working at a newspaper at a young age. His 

earliest excursions into cinema were as a screenwriter. Argento wrote the screenplay for Once 

Upon a Time in the West, a Spaghetti Western directed by Sergio Leone. It was not long 

afterwards that he began his directing career with a series of three films that would later 

become known as the 'Animal Trilogy' – The Bird with the Crystal Plumage (his debut film in 

1970); The Cat o' Nine Tails and Four Flies on Grey Velvet (both released in 1971) – which 

marked a milestone moment in the evolution of the giallo films genre, introducing Italian erotic 

horror thrillers. Argento perfected the Giallo genre in his 1975 film, Deep Red, and from that 

point onwards, went on to direct his single-most successful film to date, Suspiria (1977) – an 

exceptionally violent, paranormal horror thriller. 

It has to be mentioned that throughout that entire time, Argento was also pulling fulltime 

producer duties. In 1978, he produced George Romero's Dawn of the Dead which to this day, 

remains one of the best zombie films of all time. During the mid '80s, Argento also penned 

director, Lamberto Bava's two Demons films (1985, 1986.) His daughter, Asia Argento was cast 

to appear on Demons 2 at the mere age of 10. She later went on to star in several other films 

directed and produced by her father, e.g. Trauma 1993) and 1996's The Stendhal Syndrome. 

For years now, critics have dabbed Argento the natural successor of the greatest Master of 

Horror of all time, Sir Alfred Hitchcock (Argento even made Do You Like Hitchcock? A Homage 



 

 

to Alfred Hitchcock which aired on Italian television.) He was the first person to use CGI 

technology in an Italian film; became the only director ever to have been granted permission to 

shoot at Florence's Uffizi Gallery and can take credit for having discovered actress Jennifer 

Connelly at the young age of 15.             

In the course of the master class, Argento, a leading authority on all things horror – particularly 

at a time when Israeli cinema itself is only starting to discover the horror genre and indie 

cinema, explained what drew him to the genre; discussed his main influences as well as his 

love of zombies; imparted advice and shared ideas with all the young filmmakers who has 

attended the class. 

 

 Poetry in Motion – Master Class with Pen-ek Ratanaruang 

Hosted by: Shmulik Duvdevani 

Pen-ek Ratanaruang – screenwriter and director Ratanaruang is one of the single-most 

important discoveries of Asian cinema in recent years. He is seen by many as a pioneer and 

leader of the Thai New Wave movement, that has helped restore Thai Cinema to its former 

glory. His unique cinematic style, incorporating Western elements into his Thai heritage has 

made him not only one of the most revered figures in the Thai film industry but also, one of the 

most influential voices in cinema, worldwide. 

 

How does one go about creating a spiritual experience in cinema? How to interpret nature's 

elements into a line of dialogue or camera movement? As part of the master class, 

Ratanaruang discussed contemporary Asian and Thai cinema, offered insights into his western 

and oriental inspirations, and attempted to get to the bottom of his films' unique and poetic 

stylings.   

 

 Kill Your Darlings (Creating & Writing for TV) – Master Class by James Manos Jr. 

Hosted by Daniel Lapin ("Life is not Everything") 

James Manos Jr. – Award-winning American producer, director and screenwriter, Manos Jr. 

created SHOWTIME's monster hit, Dexter. In addition to writing for Dexter, Manos Jr. took 

home the Emmy for penning the episode 'College' on The Sopranos and was also Consulting 

Producer on The Shield for two seasons. 



 

 

The role of 'Showrunner' is significantly less-familiar in Israel's television industry, however in 

the US, this is the person holding all the reigns; the single-most important role one could have 

when creating a television drama. The showrunner is the person who sees a show through from 

logline to season 8 (in the case of Dexter.) 

Creator of the much-beloved Dexter, James Manos Jr. explained in the course of the master 

class just what duties being a showrunner entail, and answered such questions as - how does 

an idea for a hit show come to life? How does one go about materialising it into an actual 

television series? Additionally, Manos Jr. attempted to break down the elements that 

make Dexter the monster hit it has been, as well as answer the question of what has kept the 

show on the air this long. 

 

 Cinematography and Animation in the Age of Mechanical Reproduction – Master 

Class given by cinematographer Michał Englert, animator David Polonsky and 

director, Ari Folman 

Michał Englert – Award-winning cinematographer and screenwriter, Polish-native Englert is a 

graduate of the Łódź National Film School, in addition to being a member of the European Film 

Commission. Englert has been at the helm of short documentaries and feature films that have 

all won international acclaim, as well as numerous cinematography awards at several high 

profile festivals. Englert's credits also include a number of Polish and international TV series, 

adverts, and music videos. Most recently, he has collaborated with Israeli director, Ari Folman, 

on the latter's film, The Congress. 

   

This joint master class, brought together three truly fascinating filmmakers, dealt amongst other 

things, with the trio's collaboration on Folman's The Congress; the film which kicked off 

Directors Week at this year's Cannes Film Festival. How does one combine Englert's "classic" 

cinematography with Polonsky's "classical" animation to create one cohesive and wholesome 

work of art? During the master class, select scenes from The Congress were shown and 

discussed. 



 

 

 The Reality of my Fiction – Master Class with Nabil Ayouch 

Hosted by Yariv Mozer ("Snails in the Rain") 

Nabil Ayouch – Ayouch is an award-winning, Moroccan-French-Tunisian director and producer 

of Jewish descent. His debut film, Mektub and his second offering, Ali Zoua: Prince of the 

Streets, both represented Morocco at the US Academy Awards. Ayouch has directed many 

acclaimed films and is nowadays deeply involved in promoting producers and screenwriters 

from 10 different Southern Mediterranean countries, who are currently in various stages of 

development on their films. His intricate identity resonates both in his personal life and in his art, 

conspiring to create truly rousing works, at the heart of which lies an elaborate political 

discourse. 

Does identity breed reality or is it the other way around? In the course of the master class, 

Ayouch screened selected scenes from his films discussing recurring themes in his works as 

well as his intricate identity on all its many contradictions that has steered him towards charging 

his films with themes of politics, nationalism and consciousness. 

 

 F*ck the Pain Away – Master Class by director, Catherine Breillat 

Hosted by Lana Ettinger ("The Slut", 2011) 

Catherine Breillat – filmmaker, author and film lecturer. In her films, Breillat delves deep into 

themes of sexuality, intimacy, inter-sex conflicts and sibling rivalry. In the past, she has been at 

the heart of several controversies on account of her very graphic depiction of sexuality and 

violence in her films, which set out to challenge the viewer and at the same time stretch the 

boundaries of the often conservative mainstream in cinema. In her films that have often been 

subjected to some degree of censorship or another, Breillat approaches sexuality as a subject, 

as opposed to a mere object. With this, she confronts the viewers with woman's perception of 

her own sexuality. And whilst revered and embraced by audiences and critics alike, Catherine 

Breillat's film career has been highlighted by many an uphill battle; from going head-to-head 

against the censors, fending off scandals, being labelled a "provocateur," and taking on the task 

of deconstructing and reassembling the female character and her sexuality. 

 The constant preoccupation with sexuality; women and the masculine gaze aimed at them; the 

limits of creativity versus notions such as censorship and pornography; tackling the question, "is 

there such a thing as women's cinema, and if so, how does one describe it?", and of course, an 

in-depth discussion of all her films – all this and so much more in Breillat's master class. 



 

 

 

 Film and Music. And Music – Workshop hosted by director Eran Kolirin 

 

Film and Music have enjoyed a longtime, intricate relationship. That said; it often appears as 

though the two arts might as well exist in two separate universes. Composers are often the final 

stop in a film's production journey; relegated to the mere status of "emotional heartstring 

pluckers." Meanwhile, the directors themselves often lack sufficient, in-depth knowledge of the 

musical language, and consequently struggle to claim within the field of music, the same 

authority they possess in other areas of filmmaking. 

 

Even between the walls of Tel Aviv University, the segregation between the departments 

continues to be upheld in the form of the Academy of Music and the Department of Film and 

Television. The two seldom interact. With that in mind, we hope this workshop will break this 

very divide. In order to do so, film students have been asked to make a series of films inspired 

by musical pieces, written and composed by students from the Academy of Music. Once shot, 

the films were then stripped of their original soundtracks and were sent back to the Music 

students for the purpose of composing a new soundtrack. The result is a series of "double" 

films, with two sets of soundtracks, composed both before and after the fact. Through the 

emergent tension between the different pieces, one seeks to learn something about the 

relationship between audio and video, director and composer. 

   



 

 

The Student Film Bus – Film Festival On Tour 
 

 

As students taking part of the student film festival we felt that it is our responsibility to add a new 

platform that offers to showcase student films all around the country, and to spread original, 

young and innovative cinema that does not usually receive national awareness and distribution. 

This project was born out of the belief that cinema has the power to evoke social change, and 

so film students from Israel and around the world will embark on a week long journey around 

the country with their films on a fully equipped bus. The bus will stop every day at a different city 

and will screen their films to the local audience. The project started last year and was named a 

great success. The experience that the students and the audience had was powerful and 

important and so we have decided to go on the journey once again.  

 

This year the bus, equipped with a huge screen, a projector, and a sound system, has roamed 

the country, from south to north, with film students from all around the world - 30 students - 8 

Europeans, 2 Americans (all from CILECT Film Schools) and 20 Israelis. They went on a 

screening mission around the country, according to a pre-set program relevant and appropriate 

to each town – Arad, Yeruham, Nativ Ha-Asara (by Gaza strip), Ramla, Jerusalem, Nazereth 

and Kiryat-Shmona. The theme of the journey this year was "Children and Teens", and the films 

selected were picked specifically to this audience. In addition to these movies, we also 



 

 

screened old and new Israeli full length films, which enabled further distribution and 

encouragement of Israeli Cinema.  

The project was supported and made possible with the generous assistance of: CILECT, 

Yehoshua Rabinowitz Foundation for the Arts, the New Israel Fund, United King Films, "Egged" 

and "Egged Heseim", the USA embassy in Israel, The Directors' Guild, Tel Aviv University 

Student Union, Eden Water and Rushes Camera Services Ltd. 

 

 

The New Media Conference: 

 

The New Media conference was held this year for the second time, generating much acclaim 

and gaining once again cheering reactions. 

Many independent creators started their way by producing for the web. Their content was at first 

considered marginalized but, as we can see today, producers and content creators from 

traditional media are also approaching the web. In addition, traditional media is discovering the 

potential in creating an interactive experience and thus a closer connection between creator and 

content by using the new possibilities the 

web has to offer. In this conference we will examine the ways to utilize New Media by seeing 

how independent creators, big production companies and Israeli TV networks approach the 

web. The conference was formed in a continuous process by the use of "Crowd Sourcing"; with 

the help of many, we have put together the content and team that formed this event.  

 

Program: 

 

1. Un-Defining the Digital Series: Making Compelling Stories in the Internet Age \ 

Jason Taylor & Stewart Hendler 

Stewart Hendler (Director) and Jason Taylor (Producer) use their widely acclaimed digital 

series, "H+", as a prism to discuss the challenges of blending traditional studio methodology 

with guerrilla filmmaking to bring top notch production value and complex storytelling to a global 

online audience, as well as their experiences planting a flag in the shifting sands of the new 

media landscape. 



 

 

 Jason Taylor, President of Production at Bryan Singer's Bad Hat Harry Productions.  In 

addition to" H+", he is the producer of the upcoming independent feature film 

"uwantme2killhim?" and co-producer of the 2014 release "X-Men: Days of Future Past" 

which is currently shooting in Montreal. He previously co-produced "X-Men: First Class" 

and "Jack The Giant Slayer". Jason began his career at Jersey Films and Television with 

John Landgraf, Michael Shamberg, Stacey Sher and Danny Devito while completing the 

film production program at the University of Southern California. 

 Stewart Hendler, an award winning feature film and commercial director and a pioneer 

in narrative digital content. His work at the helm of some of the highest profile web series 

to date, places him squarely on the forefront of this emerging entertainment platform. 

Hendler recently completed work on the blockbuster digital series "Halo: Forward Unto 

Dawn", and is the winner of four Streamy awards including Best Drama Series. Hendler 

also directed and executive produced "H+", which earned him a Streamy award for Best 

Director 

 

2. My Gimpy Life - An Independent Filmmaker’s Success Story \ Teal Sherer 

Facing many obstacles in Hollywood, trying to make it as an actress, Teal Sherer is proof of how 

one can make it on their own. Sherer created an original web series, loosely based on her own 

journey: the show centers around Sherer’s awkward adventures as a disabled actress trying to 

navigate Hollywood in a wheelchair. The short, funny episodes touched many and were a huge 

hit. Teal discussed the concept and realization of the web series My Gimpy Life. 

 Teal Sherer is an actor, producer, and advocate for the inclusion of performers with 

disabilities in the entertainment industry.  Teal is best known for her role as “Venom” in 

Felicia Day’s hit web series The Guild. Teal is the creator and star of the award-winning 

online comedy series My Gimpy Life, which is loosely based on her life and the awkward 

situations she encounters being an actor with a disability in Hollywood. 

 

3. MeTV: A discussion about the future of Television 

We live in times where there's no simple answer to the question "How do you watch TV?" 

Viewing habits are ever-changing and the possibilities are endless. Through a discussion with 

representatives of different backgrounds - from leading TV production companies to 



 

 

independent companies that create alternative TV programming interfaces, we will see what 

future TV could look like and how it could change the creation of content. 

Participants: 

 Or Gottlib, New Media Department Manager at Yes Content Division - provider of digital 

broadcast and interactive TV channels 

 Gil Rimon, Editor and scriptwriter, entrepreneur with technological background. Co-

Founder of Stevie 

 Nimrod Ram, Co-Founder and CTO of epoch, a company that offers unique 

video solutions for a new era of effortless entertainment 

 Eldad Weinberger, CEO of McCann Digital Israel, the largenst digital advertising 

company in Israel.  

 

4. Ludonarrative dissonance, what?! - On script-writing for games and its challenges 

\ Guy Ulmer 

The video game industry makes billions every year and recently surpassed Hollywood in annual 

earnings. Many screenwriters find themselves chasing this new gold mine without fully 

understanding the nuances of the medium.  In the lecture we will review the differences 

between movie scripts and games scripts, discuss ludonarrative dissonance, while showing 

examples of video game storytelling. 

 Guy Ulmer is a software engineer, a gamer from a very young age, an amateur game 

developer and a committee member of the GameIS organization. 

 

5. TV by the People – Creating TV through The Wisdom of The Crowds \ Daniel 

Ravner 

TV by the People is an international project launched on March 2013. What started as an Israeli 

initiative, turned into a partnership with one of the biggest production companies in Europe 

within one month. The goal of this project is to create and develop a television format through 

crowd-sourcing. As first of its kind, the distinction of the project is that it is open to everyone on 

the web, not only those in the television industry. In this Cultural Digital Event – which is still in 

development, we will challenge the masses with a new type of creation. 

 Daniel Ravner is Head of Digital at Armoza Formats. His previous roles include Head of 

Content at THE BOX and creative director of Screen z. 



 

 

 

 "Muqabalat"  
 The Palestinian Film and Media Conference 

 

The Palestinian Film and Media Conference is a unique encounter with the contemporary 

Palestinian Film and Media scene. Taking part in the convention  are Palestinian, Israeli and 

international filmmakers, television and new media personnel and academics – The conference 

provides the rare opportunity of exposing its audience to the contemporary and next generation 

leaders of Palestinian film and media through rich, complex and versatile cinema and media 

products. 

 

 

 Opening Remarks – Hosted by Norman Issa (actor and theater director, star of 

"Arab Work" Television Series), with Honorary Guest Saleh Bakri (theater and 

cinema actor, "The Band's Visit", "Salt of this Sea"). 

 Proffesional Panels ("Palestinian Film and Media- The Next Generation" -

 What are the leading processes of change that have shaped the Palestinian 

cinema and media in the past decade? This panel of media creators, with their 

works in its center, was accompanied by selected clips from their work. 

"Cooperation in the New Palestinian Film and Media Industries" - What type 

of cooperation exist from both sides of the wall, what could be, and is there a 

place for collaboration given the regional reality? What are the difficulties and 

what is the potential that lay in such works?)  



 

 

 "One on One" meetings (Film - two promising filmmakers, met for an intimate 

conversation about their creative work and process, Media - two leading 

Palestinian and Israeli journalism and media creators, met for a personal 

conversation about their work) 

 Participants: Ibtisam Mara'ana (Director, Producer and Social Activist, amongst 

her films: "Paradise Lost", "Three Times Divorced"), Saleh Bakri(Theater and 

Cinema actor, "The Band's Visit", "Salt of This Sea"), Guy Davidi (Documentary 

Filmmaker, Director of "5 Broken Cameras"), Yael Perlov (Film Editor and 

Producer, Initiator and Artistic Director of "Water" and "Coffee" projects- Israeli-

Palestinian Cinematic Projects).  Norman Issa(Actor and Theater director, star of 

"Arab Work" Television Series), Ahmad Barghouti (Director, Producer and Editor, 

amongst his films: "Kareem's Pool" and "Revolutionist"). Shlomi 

Eldar (Researcher, Journalist and Documentary Filmmaker, Contributing writer 

for Al-Monitor’s Israel Pulse. Director of the film "Precious Life").  Nabil 

Ayouch (Morroccan-Tunisian Director, Screenwriter and Producer, amongst his 

films: "My Land", "Mektoub", "Horses of God"). 

 
 
 
 



 

 

Festival's Productions: 
 

A Tribute to Israeli Cinema 
 

 
 

A unique artistic project of young, contemporary and vibrant filmmaking, which stems 
from Israel’s cinematic past. Nine young filmmakers showcase eight short films, inspired 
by local classics. This series of homage films brings together the next generation of 
Israeli cinema with past legends such as Uri Zohar, Assi Dayan, Savi Gabizon, Boaz 
Davidson, Raffi Bukai and more, and breathes new life into their work. These tributes 
were created out of admiration and criticism. Their strength is in their ability to form a 
fresh and complex dialogue with the original, as well as forming coherent works that 
stand on their own.  
 
During the festival days the new tribute films were screened accompanied with the 
original classic films, each pair back to back, in various venues around the city of Tel 
Aviv. 
 

 Elevation – Inspired By "Lovesick on Nana Street"  

 The Inspector – Inspired By "The Policeman"  

 The Garden – Inspired By "Drifting"   

 Zazaland – Inspired By "Late Marriage"   

 Inta Omri – Inspired By "Avanti Popolo"   

 Cherries – Inspired By "Lemon Popsicle"   

 Thomas Leave – Inspired By "The Dress"  

 Benched – Inspired By "Big Eyes"  
 
This series was made with the support of Channel 1 – IBA, The New Fund for 
Cinema and TV, and the Film & TV Department, Tel-Aviv University. 



 

 

Special Events and Projects: 
 

Young Directors' Debut Feature Films 
To date, the Tel Aviv International Student Film Festival has showcased a great many short films, 
made by graduates of Israeli and global leading film schools. This year, the festival is proud to be 
launching 'Debuts,' a lustrous screening platform which honors Tel Aviv University's very own 
Department of Film and Television graduates, by unveiling their debut feature-length films. for the 
first time. 
 
Making one's final short-film university project is a long and laborious process; a journey undertaken 
by a young director, beginning with a dream and culminating in a well-rounded product. However, 
conquering that mountain is seldom enough and usually marks the start of the young filmmaker’s 
ascension to an ever higher, more-challenging peak, i.e. the feature-length film. Taking one's first 
step in the world of feature filmmaking has always been a near impossibility, yet thoroughly a 
rewarding task nonetheless for the young filmmaker. The past few years have seen the digital 
revolution sweep through independent Israeli cinema, allowing a great many young and aspiring 
filmmakers to realise their ultimate goal – making their debut feature-length film. 
 
This year we have chosen to showcase three new films, radically different from one another yet alike 
in the underlying passion that has highlighted every step of their production process and which 
resounds throughout every minute of each film. 
 
For director Eitan Gafni, "Cannon Fodder" was actually his final University project; a fact which 
marks an emergent trend amongst film students who choose to skip short-filmmaking altogether, 
opting instead for a feature-length film as a final project. Gudis Schneider and Shunit Aharoni, 
playing themselves in "Babylon Blues" articulate the various hardships faced by young, up-and-
coming filmmakers in Israel's ever-so-small film industry, as well as those highly inspirational 
moments of triumph that make up a production of this sort. And while it has taken Matan 
Guggenheim quite a few years to complete his film, "Paradise Cruise", the film's subject matter, an 
encounter between an Israeli soldier and a European girl who are both learning to let go of their 
baggage; he, of his past military experiences and she, of her own preconceived biases, remains 
every bit as relevant. 
 
Killer zombies, a French female photographer and a pair of obsessive directors – that is the stuff our 
next generation's feature films are made of. We could not be prouder to showcase these films as 
part of the festival and wish their directors and crews nothing but the utmost success down the line. 
 

 Babylon Blues / Israel, 78 min, fiction – Directed by: Rony Oron, Ayelet Varshl, Shunit 
Aharony, Gudis Schneider 

 Paradise Cruise / Israel, 100 min, fiction – Directed by: Matan Guggenheim 

 Cannon Fodder / Israel, 94 min, fiction – Directed by: Eitan Gafny 

 Hives / Croatia, Czech Republic, UK, Israel, Germany, 70 min, fiction – Directed by: Igor 
Šeregi, Boaz Debby, Simon Dolensky, Tomaš Kratochvil, Michael Lennox. 

 

 



 

 

 

Tributes & Retrospectives: 
 
1. Retrospective to Dario Argento's films 

 Phenomena / Italy 110 min 

 Deep Red / Italy 126 min 

 The Bird with the crystal Plumage / Italy 96 min 

 

2. Retrospective to Catherine Breillat's films 
 Romance / France 84 min 

 Fat Girl / France Italy 86 min 

 Perfect Love / France 110 min  
 

3. Retrospective to Pen-Ek Ratanaruang films 
 Last Life in the Universe / Thailand, Japan 112 min 

 Headshot / Thailand, France 115 min 

 Invisible Waves / Thailand, Japan 115 min 

 
4. Tribute to the Montpellier Film Festival   
The success of the Mediterranean and Middle East Competition upon its' establishment in 2012, 
created a desire to focus on regional cinema. Hence the Festival pays tribute to the world's 
largest cinematic event dedicated to films from the Mediterranean, serving as an important 
arena for short, student and independent feature films of the region. 
 
The Mediterranean Film Festival, Montpellier, was founded in 1979 and attracts tens of 
thousands annually to the French southern city, located on the shores of the Mediterranean 
Sea. With its artistic and academic goals to serve as a platform and source of knowledge for the 
unique cinema of the Mediterranean region, the Black Sea, Portugal and Armenia, and to 
promote it throughout the international arena, the Festival also aspires to enhance discussion 
and tolerance through art. 
 
The tribute to the Montpellier Festival will consist of selected short films from recent years. 
The participation of the Montpellier Tribute directors was made possible with the support of the 
French Institute and the French Embassy. 
 

 When they Slept / Morocco. Directed by: Maryam Touzani. 18 min, Fiction, Arabic. 

 The Piano / Armenia. Directed by Levon Minasian. 26 min, Fiction, Armenian. 

 Casus Belli / Greece. Directed by Yorgos Zois. 11 min, Fiction, Greek 

 He Would Never Do It / Spain. Directed by Anartz Zuazua. 15 min, Fiction, Spanish. 

 The Last Caravan / France. Directed by Foued Mansour. 16 min, Fiction, French. 

 I Could Be Your Grandmother / France. Directed by Bernard Tanguy. 19 min, Fiction, 
French, English. 


