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Jalan-Jalan, Griffith Film 
School is ‘On The Move’

Having been a strong believer of the power to help 
forge bonds among people through the arts and 
culture has made the entire Griffith Film School 
community a keen visitor to Georgetown, Malaysia. 
Knowing all too well that – especially in film and 
media – collaboration is a key component of what 
we do, what we teach and what we intensively 
practice, this invitation gave us the perfect 
opportunity to come, show and demonstrate 
our friends of the region how seriously we take 
our engagement, specifically in this region. And 
we do this with pride too, as you will see in this 
humble catalogue. 

We highlight and start our engagement by 
showcasing the nurturing of emerging film talent 
through several of our collaborations with the Asia 
Pacific Screen Academy (APSA) and the Network for 
the Promotion of Asia Pacific Film as proud sponsors 
of the Young Cinema Award, to be seen a bit 
as the ‘Camera d’Or” of the Asia Pacific. We screen 
a selection of the awarded films over several 
weekends in our specially set up screening space at  
the beautifully restored heritage building Wisma 
Yeap Chor Ee. 

In the same line of nurturing collaborations, we 
will host the mid- year Asia Pacific Screen Lab 

activities here too, and this will bring many other 
nights of screenings in the same screening space. 
Foremost, we will put the space also to bring 
the 2 recipients of this year’s incubator program 
where first or sophomore long formats are shaped 
and made ready for funding and subsequently 
for production. Actually, we will celebrate this 
year in Georgetown one of our earlier recipients, 
Chris Yeo, as he is screening his film A LAND 
IMAGINED, workshopped the whole of last year 
in our Asia Pacific Screen Lab, and now having its 
world premiere in the official competition of the 
prestigious Locarno International Film Festival. We 
screen previous films from the recipients of this 
year, introduced by them and followed with a Q & 
A. We have special guests, who have been mentors 
of the APSLab in the past and the mentors of this 
year to come to Georgetown and work for 10 days 
on the current projects in development. In addition 
to this, the APSLab hosts experts (in screenwriting, 
pitching technique, marketing and other discipline 
specialists) from the region and from Europe, to 
come and work in Georgetown, in exactly that 
spirit of helping forge bonds among people. 

One of my ex-colleagues and now director of 
the National Gallery in Singapore, said recently in 
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The Sunday Times: “We believe that the showcasing 
of works of other cultures and societies leads to 
a better understanding of and appreciation for 
diversity.” CILECT, the world association of Film and 
TV schools, has as motto ‘collaboration through 
diversity’, and it is this diversity and the amplitude 
of our different levels of engagement that we 
wanted to bring to and showcase here in Penang. 
We will showcase through a curated program the 
best shorts from the Asia Pacific, all winners of the 
prestigious CAPA Prize, as best short animations, 
or best short fictions, or best short documentary 
films, coming from the best film schools from 
the region. 

During the same weekend, one of our staff 
will host a workshop on building careers in 
conversation with young emerging film talent from 
the South-East Asia. 

You will also be able to come and appreciate work 
from students and staff of the Griffith Film School, 
specifically selected for this occasion. All work on 
display is multilayered, be it by integrating different 
technologies, hence putting an emphasis on 
innovation and collaboration. There is VR, but also 
motion capture combined with life performance, 
projections integrating Persian dance, animation 
and a Zootrope, stop motion animation using 3D 
printing technology, and of course games. The last 2 
weekends of the Georgetown Festival we will host 
workshops on innovative stop motion animation, 
and on Games Design. 

The vibrancy of the Asia Pacific region though, is 
for us a motor to enable meaningful use of student 
mobility – both inbound and outbound. It helps to 
shape the students to find their own identity, an 
essential tool for a filmmaker, or for any storyteller 
for that matter. 

Griffith Film School is the largest comprehensive 
film school in Australia, very esteemed worldwide 

and Griffith University is ranked as the #1 for 
creative arts at home in Australia. Hence, we are 
particularly proud to be able to showcase that for 
us words such as mobility, intercultural engagement 
all serve a greater purpose, as our students might 
consider themselves global citizens - and with the 
current technology that is not hard to believe - 
our strive is to make mobility ‘work’ for them, in 
order to create interconnected work, to better 
understand their neighbours, to have the ability to 
function in multicultural teams and to make sure 
their work contributes to the better understanding 
of and the appreciation of diversity, as Dr Eugene Tan 
so nicely stated.

We want to show our dear friends here in Asia 
that we are in some way already ‘On The Move’ 
towards them and deeply engaged with them. As 
Griffith Film School hosts the Chair of CAPA, the 
CILECT Asia Pacific Association of Film and TV 
schools, there is no better way to demonstrate 
this as through the screening of the feature length 
film On The Move (after its World Premiere in April 
in the Towards the Future section of the Beijing 
International Film Festival). Our first Omnibus film, 
of 3 short films all based, adapted and inspired 
by Lao She’s famous book The Rickshaw,  this 
adaptation is indeed a collaboration of 3 film 
schools of the region: the Beijing Film Academy, the 
Korean Dankook Graduate School of Cinematic 
Art, and Griffith Film School.

On The Move is also the Tagline for our showcase 
in Georgetown, and it is nicely symbolised by the 
typical rickshaw, ever present here in Georgetown 
(see pictures), and called here, after its Japanese 
origin: Jinrikisha 1st Class. 

Let’s do this ‘Jalan - Jalan’ in first class indeed, 
and enjoy the ride.

Herman Van Eyken 
Professor and Head of School, Griffith Film School 
Chair CAPA
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Sunday 5th August

Asia Pacific Screen Lab :

5 pm Bishnu Dev Halder: I Was Born in Delhi

8 pm U-Wei Bin Haji Saari: Hanyut

Friday 10th August

Asia Pacific Screen Lab :

5 pm  Daniel Rudi Haryanto: Prison and Paradise 
Joshua Long: Post Mortem Mary

8 pm  Gutierrez Mangansakan II: Daughters of the 
Three-Tailed Banner

Saturday 11th August

ASPA Young Cinema Award :

5 pm Reza Dormishian: I’m Not Angry

8 pm  Marlon Rivera: The Woman in the Septic Tank
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Sunday 19th August

CAPA Prize :

5 pm Baozha! (2016) by NTU/Singapore

 Couple on Stage (2013) by HKAPA/China

 Crochet Noir (2013) by VCA/Australia

 Eagles and Chicken (2013) by BFA/China

 Requiem (2014) by BFA/China

 The Sea (2015) by BFA/China

 The Stepmother  (2015) by BFA/China

8 pm Gokanosho: Lost in Time (2014) 
 by GFS/Australia

 Horrie (2013) by AFTRS/Australia

 Story of the Hua Dang Family (2016) 
 by HATC/Vietnam

 Unscheduled Arrivals (2015) by FTII/India

Sunday 12th August

ASPA Young Cinema Award :

5 pm Mustafa Kara: Cold of Kalandar

8 pm Bi Gan: Kaili Blues

Friday 17th August

ASPA Young Cinema Award :

5 pm Baek Seung-Bin: Members of the Funeral

8 pm Ilgar Najaf: Pomegranate Orchard

Saturday 18th August

CAPA Prize :

8 pm On the move (2016) by BFA/China; 
 GFS/Australia; Dankook/South Korea
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APSA YOUNG 
CINEMA AWARD
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A collaboration between APSA (The Asia Pacific Screen 
Awards), Griffith Film School and NETPAC (The Network for 
the Promotion of Asia Pacific Film)

The Asia Pacific Screen Awards, established in 2007, and based in Brisbane 
Australia, are the region’s highest film accolade. Since 2009 Griffith Film 
School and NETPAC (Network for the Promotion of 
Asia Pacific Cinema) have worked together to recognise emerging 
filmmakers from the region. The initial APSA NETPAC Development Prize 
presented in association with Griffith Film School for a first or 
second feature was rebranded in 2016, in celebration of the 10th Asia 
Pacific Screen Awards milestone, as the APSA Young Cinema Award. This 
Award which recognises the abundant emerging talent of the Asia Pacific 
is eligible to directors of debut or sophomore feature narrative films, with 
the recipient chosen from the APSA feature narrative film competition. 
Drawn together in this screening programme are six of the highlights.

Saluting Asian 
Young Cinema !
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SATURDAY 11 AUGUST 5PM – GRIFFITH SCREENING ROOM

Winner APSA NETPAC Development Prize, 2014

I’m Not Angry!
Asabani Nistam / Dir: Reza Dormishian

2014 | Iran Farsi | 110:00

Image Credit: courtesy of APSA

This stunning second film from writer-director 
Reza Dormishian is a love story set amidst the 
Green Movement, the wave of political protests 
round 2009. Setareh and Navid, an Iranian Kurd, 
are both political activists who meet at university 
and participate in political rallies together. But the 
idealistic and romantic Navid cannot control his 
anger in the face of corruption and finds himself 
expelled. After four years of trying to establish 

himself financially for their marriage, he is no closer. 
The ending is both shocking and unexpected. But 
the film is not just their story – it shows with stark 
clarity the effect of the Ahmedinejad years on Iran. 
The film was a major innovation for Iranian cinema 
with award winning performances, great music 
and script supported by astonishing editing in this 
controversial sophomore film.

Premiered Berlinale 2014; Asia Pacific Screen Awards 2014.



11

Image Credit: courtesy of APSA

SATURDAY 11 AUGUST 8PM – GRIFFITH SCREENING ROOM

Winner APSA NETPAC Development Prize, 2012

The Woman in the 
Septic Tank
Ang Babae sa Septic Tank / Dir: Marlon Rivera

2011 | Philippines | 90:00

The overarching story of Woman in the Septic Tank 
follows a first-time filmmaker, his producer, and 
their production assistant as they attempt to make 
a film targeted at international festivals, and frames 
their various imaginings of their film. Set in the 
slums (bound to appeal to Western programmers!), 
it concerns a mother of seven who is trying to sell 
her very young daughter to a Western paedophile. 
Between casting, location scouting and trying 
to score real-life star Eugene Domingo (playing 
herself) as the lead, the team imagines five possible 

genres, from cinema verite through poverty porn 
melodrama to a musical. For those familiar with the 
interaction between festivals and filmmakers from 
third world countries, this satire is accurately and 
embarrassingly funny; for others, both entertaining 
and enlightening. The irony is this debut feature’s 
own success. Not only did the hugely successful 
Domingo win a national Best Actress award, but 
the film was nominated and won many awards 
domestically and internationally.

Filipino entry for Best Foreign Language film, 84th Academy Awards; Asia Pacific Screen Awards 2012.
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SUNDAY 12 AUGUST 5PM – GRIFFITH SCREENING ROOM

Winner APSA Young Cinema Award, 2016

Cold of Kalandar
Kalandar Soğuğu / Dir: Mustafa Kara

2015 | Turkey | 130:00

Image Credit: courtesy of APSA

Long ago Mehmet found a seam of gold in the 
isolated Black Sea mountains where he and his 
family live. He has been searching in vain for more 
gold ever since, bearing the ridicule of other locals. 
But one winter he decides on a new scheme. 
Despite protests from his hardworking wife, he 
will train up for competition fighting the bull that 
she has been raising for sale. Meanwhile the family 
lives in absolute poverty. The young son, perhaps 

taking after his father, embarks on his own wild 
scheme. To raise money for clothing, he collects 
wild snails to sell at the markets. Cold of Kalandar, 
shot with a painterly eye, follows the grind of this 
destitute family’s daily life over the course of four 
seasons. But there’s a nobility to each of them, 
which is captured in their interaction with their 
environment, portrayed in all its grandeur, beauty 
and danger.

Turkish entry for Best Foreign Language film, 89th Academy Awards; Winner, Best Film and Young Cinema Award, 
Asia Pacific Screen Awards 2016
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SUNDAY 12 AUGUST 8PM – GRIFFITH SCREENING ROOM

Special Mention APSA Young Cinema Award 2016

Kaili Blues
Lu Bian Ye Can / Dir: Bi Gan

2015 | China | 113:00

Image Credit: courtesy of APSA

An elderly doctor who practices in the province of 
Kaili discovers that his half-brother has dumped his 
beloved nephew with a former gangster in another 
town. He determines to bring him back, but the 
journey is beset by memories and past traumas 
heralded before his departure by a dream about 
his deceased mothers’ shoes floating through water.

This dream-like film is full of metaphor. As 
suggested by an on-screen quote from the 
Buddhist Diamond Sutra, that past, present and 
future mind cannot be attained, this is a film about 
the circular nature of time, underscored through 

the circular motifs of clocks and watches, both 
real and drawn, 360 degree camera pans… A 
sensational 41 minute handheld single take that 
charts the doctor’s trip around a muddy town, 
where new construction projects are taking place 
alongside dilapidated old structures, draws parallels 
to the rapidly changing face of Chinese society.

Kaili Blues is the first film to be shot in the Kaili 
region, the centre of the Miao minority from which 
Bi Gan comes. The film also integrates much of Bi 
Gan’s own poetry into the dialogue. It has screened 
at more than 40 film festivals.

Best Emerging Director, Locarno 2016.
Asia Pacific Screen Awards 2016



14

FRIDAY 18 AUGUST 5PM – GRIFFITH SCREENING ROOM

Winner ASPA NETPAC Development Prize, 2009

Image Credit: courtesy of APSA

After a schoolboy suicides, a diverse group of 
people gather at his funeral - the same people 
who feature in a novel that he had been writing. 
Wanting to gather them together for the perfect 
ending to his story, he had decided that his own 
funeral would be the ideal venue. This strange 
group of mourners explores the past and recollects 
connections with the boy through a series of 
flashbacks. But what exactly are the connections 

between the taxidermist, the sports teacher and 
the obsessive literature teacher? And are these 
scenarios real or from the novel? This debut feature, 
both funny and macabre, keeps us guessing. It 
was produced by the Korean Academy of Fine 
Arts (KAFA), one of Korea’s most prestigious film 
schools, garnered screenings and prizes world-
wide, and, no mean feat, was distributed by CJ 
Entertainment, one of Korea’s major distributors.

Pusan International Film Festival, winner NETPAC Award, Special Mention New Currents Award 2009
Asia Pacific Screen Awards 2009
“NETPAC Award” - 2008 (13th) Pusan International Film Festival
Special Mention (“New Currents”) - 2008 (13th) Pusan International Film Festival

Members of the Funeral
Jang-rye-shik-eui-mem-beo / Dir: Baek Seung-Bin

2008 | Republic of Korea | 99:00



15

FRIDAY 18 AUGUST 8PM – GRIFFITH SCREENING ROOM 

Winner APSA Young Cinema Award, 2017

Image Credit: courtesy of APSA

Gabil returns from Russia, after twelve years 
absence, to his family’s pomegranate farm, 
where his wife and young son live with his father. 
Maintaining the farm is becoming increasing 
difficult for the old man, but he refuses to sell to 
make way for a factory. Gabil claims he wants 
to take his family back to Russia. However the 
deep emotional scars he left behind are not so 
easily erased. And what are his real motives? The 
ruby red pomegranates, which have featured in 

his wife’s nightmare before his return, and which 
appear black to his visually impaired son, become 
a metaphor for the changes in the family; these 
changes in turn symbolise the destruction of the 
traditional way of life in Azerbaijan.

Inspired by Anton Chekhov’s The Cherry Orchard, 
this sophomore feature is part of a new movement 
in independent Azeri cinema, from a post-colonial 
country sharing borders with cinematic giants 
Turkey and Iran.

Azerbaijani entry for the Best Foreign Language Film, 90th Academy Awards.
Asia Pacific Screen Awards 2016

Pomegranate Orchard
Nar Bagi / Dir: Ilgar Najaf

2017 | Azerbaijan | 90:00



Proudly brought to you by Brisbane, the Asia Pacific Screen Awards 
(APSA) are the region’s highest accolade in film, where cinematic 
excellence shines.

The Asia Pacific Screen Awards honour cinematic excellence from 
70 countries and areas in the region, and recognise filmmaking that 
best reflect its cultural origins. APSA is an international cultural 
program supported by Brisbane City Council and managed by 
Brisbane Marketing. It is endorsed by foundation partners Paris-based 
UNESCO and FIAPF-International Federation of Film Producers 
Associations. The awards ceremony is an exclusive presentation 
unique to Brisbane and is streamed globally via live webcast.

During its bountiful first decade, APSA has seen more than 2500 films 
in competition. United by their diversity, each film has told its own 
story, in its own way, from its own country of origin. In 2017, the 41 
nominated films represents the stories of 25 countries and areas of 
Asia Pacific.

APSA serves to foster a spirit of collaboration and opportunity 
among the most populous and fastest-growing cinematic region in the 
world and the APSA ceremony brings some of the region’s leading 
filmmakers together in Brisbane for one of Asia Pacific’s largest 
multicultural gatherings.
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ASIA PACIFIC 
SCREEN LAB
Masters and Padawans:  where new 
worlds of cinema find their future



18

Hanyut
2012 | Malaysia | 117 mins

FICTION

Director: U-Wei bin 
Haji Saari

Producer: Julia Fraser

Cinematography: 
Arkadiusz Tomiak

Screenplay: U-Wei Bin 
Haji Saari

Cast: Peter O'Brien, 
Sofia Jane, Khalid Salleh

Synopsis:

In Malay, Hanyut means “Drifting” and that's just a 
rough translation. If language is so elusive, culture 
must be even more elusive. This debate is at 
the heart of Hanyut. Based on Joseph Conrad's 
Almayer's Folly, the book obsesses on Almayer's 
belief that his Eurasian daughter (from a marriage 
with a Malay woman) must be and will be accepted 
as a European woman in a European society. In 
Malaysian director U-Wei's point of view, the 
cultural headspin continues where the debate 
centers on what it means to be Malay? So the 
film’s point of view changes from that in the book 
and shifts to the Malay wife, who insists that her 
daughter accept her "Malay-ness". However you 
choose to see this film, every character from the 
British colonialists, the Dutch incumbents, the Malay 
natives to the Arab traders, EVERYONE wants to 
see the world in their own image. One of the rare 
epic films from Malaysia, Hanyut is an even more 
rare cultural document. 

Bio:

U-Wei Bin Haji Saari (born 1954, Malaysia) studied 
filmmaking at the New York School for Social 
Research in New York City. He made his debut as a 
television director in 1987 and made 16 television 
movies until 1996. His movie debut, Woman Wife 
and Whore in 1993, received five awards at the 
11th Malaysian Film Festival including Best Film, Best 
Director and Best Screenplay. In 1996, his film Kaki 
Bakar (The Arsonist) was shown at the Singapore 
Int'l Film Festival before being invited to the Un 
Certain Regard section in the Cannes Film Festival.

Filmography:

Perempuan, Isteri dan Jalang (Woman Wife and 
Whore, 1993), Wajah Ayu (The Black Widow, 
1994), Kaki Bakar (The Arsonist, 1996), Jogho (The 
Champion, 1998), Buai Laju Laju (Swing My Swing 
High, 2005), Hanyut (2012).
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FICTION

Director/Screenplay: 
Gutierrez Mangansakan II

Producers: Gutierrez 
Mangansakan II, Evelyn Vargas, 
Fe Virtudazo-Hyde, Liryc Paolo 
Dela Cruz

Editor: David Ignacio

Cast: Fe Gingging Hyde, 
Evelyn Vargas-Knaebel, Haidie 
Sangkad, Mayka Lintongan, Sue 
Prado, Mon Confiado, Maria 
Victoria Beltran

Synopsis:

A family is in ruins after the last male member 
dies. To salvage their future, the matriarch Kadiguia 
decides to look for a suitable husband for the 
eligible Tonina to continue the line of martyrs and 
warriors. Many miles away in the city, Aida secretly 
works in a hotel after falling victim to an illegal 
recruiter. She hides this fact from her family who 
believes that she is in faraway Kuwait working 
as a nanny.

Bio:

Gutierrez Mangansakan II, born in 1976, is a 
filmmaker, writer, and educator who descended 
from the royal house of Maguindanao, in southern 
Philippines. His many films and directorship of 
the Salamindanaw International Film Festival, has 
spearheaded the awareness and new wave of the 
regional Mindanao cinema.

Filmography:

The House Under the Crescent Moon 
(Documentary, 2002), The Bridal Quarter 
(Limbunan, 2010), Obscured Histories and Silent 
Longings of Daguluan’s Children (2012), Letters 
of Solitude (Cartas de la soledad, 2011), The 
Reckoning (Qiyamah, 2012), Daughters of the 
Three Tailed Banner (2016).

Daughters of the 
Three-Tailed Banner
2016 | Philippines | 77 mins (Tausug and Bisaya with English subtitles)
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Prison and Paradise
2010 | Indonesia | 93 mins

DOCUMENTARY

Director/Producer/
Cinematographer: 
Daniel Rudi Haryanto

Editor: Harry Setiawan

Composer: Indrawan YP

Synopsis:

The Bali bombings of October 2002 changed the 
face of Indonesia. The incident opened a major 
debate and brought to the fore controversy 
regarding jihad, Islamic political movements, 
terrorism and human rights. The film follows NH 
Ismail, a journalist at The Washington Post and 
former room mate of one Bali bomber, as he meets 
both perpetrators’ and victims’ families. We find 
that the bombings in Indonesia have created many 
orphaned children, both in perpetrators’ as well 
as victims’ families. With incredible access to those 
who masterminded the bombings, Haryanto has 
made a compelling and important film.

Bio:

Born in Semarang, Central Java, 1978, Daniel 
Rudi Haryanto is a graduate from Film and 
Television Faculty, Jakarta Arts Institute, majoring 
in documentary. He has been active in student 
movements during reformation period in 1998 
(when Suharto’s presidency fell). In 1999, he 
helped to establish Cinema Society, an organization 
focused on Indonesian cinema studies and 
research. The organization has held many film 
seminars, workshops and published two editions 
of film magazine, Cinema Society. He worked for 
some film festivals, such as Jakarta International 
Film Festival, Konfiden short film festival, Reform 
film festival, and numerous short film festivals in 
Jakarta and other cities. With Gotot Prakosa, he 
initiated Art Cinema Taman Ismail Marzuki in 
Jakarta in 2005. 

Filmography:

Early short films include Asap Sigaret (Cigarette 
Smoke, 15 min, fiction, video), Molotov (10 min, 
video), Di Balik Layar Bayangan Cantik (Behind the 
Beautiful Shadow, 20 min, documentary, video), Uro 
Raya di Jakarta (24 min, documentary, video), Film 
as Terror (10 min, fiction, video), and Private Room 
(30 min, documentary, video). Prison and Paradise 
(2010) is his debut documentary feature.
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DOCUMENTARY

Writer/Director/Producer:  
Bishnu Dev Halder

Editor: Tamal Chakraborty

Sound Designer:  Sukanta 
Majumdar

Synopsis:

Two sisters, JOSNA and HASINA run away from 
poverty, marriage and the impending kitchen-
centric life in their conservative village, to the city, 
Delhi, for a new life while their youngest sister, 
MADHU remains in the village. 

But, after six years in the city, the sisters are 
hounded by insecurity. Ironically, they see marriage 
as their only option to a secure life. While Josna 
continues to wait for the family to arrange her 
marriage, Hasina decides to take control of her life 
and find herself a husband in the city. Madhu, on 
the other hand, waits for her turn to escape from 
the watchful eyes of her four brothers in the village 
and join her sisters. 

The film follows the sisters for five years and 
documents their lives and the changing priorities 
over the period of time, the choices they make and 
the impact of the same on their lives. 

Bio:

A National Award winning filmmaker, Bishnu Dev 
Halder is an alumnus of Satyajit Ray Film and 
Television Institute (SRFTI). Selected for Talent 
Campus India, organized by Berlinale Talent 

I Was Born In Delhi…
2011 | India | 93 mins

Campus, in 2007, Bishnu was awarded the UK 
Environment Film Fellowship in 2010. 

Bishnu’s films, which include Bagher Bachcha, 
Pratyabartan, I was Born In Delhi, and The Diary of 
a Refugee, have won acclaim and awards at various 
international film festivals including National Film 
Award, Nomination at International Documentary 
Film Festival Amsterdam (IDFA), and Opening 
Film in Indian Panorama at International Film 
Festival of India (IFFI). 

Supported/ produced/ co-produced by Sundance 
Institute, Japan Broadcasting Corporation/ NHK, 
British Council, British High Commission, Films 
Division, Government of India; Bishnu’s films have 
been telecast on National Geographic, NHK, YLE, 
and Doordarshan. 

Director Programming at DocedgeKolkata, Asian 
Forum for Documentary, Bishnu has also been 
the jury member of the National Film Awards and 
National Student Film Awards, among others. 

Bishnu is currently working on his debut feature 
film, Ram Ji ka Ghoda (The Dragonfly), the script of 
which was developed at the Sundance-Drishyam 
Screenwriters Lab 2016. 
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Post Mortem Mary
2017 | Australia | 10 mins

SHORT

Director/Scriptwriter: 
Joshua Long

Producer: Daniel Schultz

Cast: Stella Charrington, 
Melanie Zanetti

Synopsis:

A mother, and a daughter who suffers from 
a crippling fear of death, run a post-mortem 
photography business in 1840’s Australia. Whey 
arrive at a small farmhouse, they find devastated 
parents grieving over the death of their 10-year-old 
daughter. Both quickly get to work but when the 
mother is required to comfort the grieving parent, 
the frightened daughter is forced to work alone 
for the first time. As the young girl confronts her 
phobia, she must do all she can to make the dead 
look alive…

Bio:

Joshua Long first became interested in film after 
watching Ray Harryhausen movies on repeat as 
a child. This developed into a love of exploitation 
cinema. He started making his own horror films, 
his first major short being the 30-minute backyard 
zombie epic, Axed (2010). Post Mortem Mary 
(2017) is a love letter to the works of Lucio Fulci 
and Dario Argento.



Herman Van Eyken, Chair of the CILECT Asia Pacific Association, 
Philip Cheah, (Advisor to NETPAC), Ki Yong Park (Founder Asian Film 
Academy) and Anne Demy-Geroe (Vice-President NETPAC) with 
the support of NETPAC (Network for the Promotion of Asia Pacific 
Cinema), the Sun Foundation, Temenggong Residency and the Asia 
Pacific Screen Academy have worked assiduously since 2010 towards 
the development of the Asia Pacific Screen Laboratory (APSLab). 

A key strategy in this development is to take advantage of the Asian 
Pacific screen professionals that gather each year in Brisbane for the 
Asia Pacific Screen Awards (APSA). At its core the APSLab, now in its 
third year, develops a vehicle for enabling film co-productions by early 
career feature filmmakers from across the Asia Pacific, typically those 
who have made at least one feature film within the frame of their 
particular national cinema and are now ready for a larger framework. 
Mentors are sourced from the Asia Pacific Screen Academy. 

DEADLINES
Applications Open: 
Georgetown Festival: 4 August 2018

Applications Close: 
30 September 2018

Announcement of Selected Projects: 
Brisbane International Film Festival : October 2018

Mentors Announced: 
Asia Pacific Screen Awards: 29 November 2018
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CAPA PRIZE
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Baozha!
NTU (Singapore) / Dir: Jasper Liu

2016 | Singapore | 6:46

“Baozha!” is a short 2D animated student film 
created by Jasper Liu, Bryan Goo and Jolene Cheng. 
Nanyang Technological University, School of Art, 
Design and Media, Singapore.

A young guardian angel must overcome her gaming 
distractions to protect her mortal, a hapless old 
grandmother, from untimely death.

Winner CAPA Best Film Competition: Animation in 2017
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Couple on Stage
HKAPA (China) / Dir: Cheng Sei Hong

2013 | China | 35:24

After being married over the years, Jonathan and 
Karenina teams up for the first time to act on stage 
as couples.

As they play the part of John and Mary who faces 
the same intimate struggles within a seemingly 
healthy marriage. 

Broken promises, mistrust and frustration push 
them to unveil the ultimate truth behind.

Winner CAPA Best Film Competition: Fiction in 2014
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Crochet Noir
VCA (Australia) / Dir:  Jessica Harris

2013 | Australia | 7:52

Joe, a hard-boiled, hard-stitched, private detective 
moonlighting as a hit-man, has to make the ultimate 
choice to protect those dear to him. A film-noir, 
stop-motion animation by Jessica Harris. Screened 
at film festivals all over the world! 

Winner CAPA Best Film Competition: Animation in 2014
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Eagles and Chicken
BFA (China) / Dir: Cheng Sei Hong

2013 | China | 9:00

A “smart” eagle pretended to be a chicken and 
snuck into a farm, starting his “eat a ready-cooked 
meal” type of life. However, as he got more and 
more into the character, a crisis  followed.

Winner CAPA Best Film Competition: Animation in 2015
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The people of Gokanosho, a collection of villages 
in rural Japan, are concerned that the region is 
disappearing. Forty-five per cent of the population 
is over sixty years old, and the younger generation 
can’t help but yearn to be swept up in the 
modern age and culture. Many of the children 
find themselves moving away to bigger cities, 
leaving their parents behind in Gokanosho. This 
documentary is a fascinating spectacle of beautiful 
imagery of the region, combined with the unsettling 

Winner CAPA Best Film Competition: Documentary in 2015

thought it may cease to exist in the near future. 
Though the road ahead appears bleak, and despite 
Hashizaki Schingo’s heartbreaking past; his passion 
for the region is now providing hope for the people 
of Gokanosho, his newborn baby currently being 
the newest and youngest person in the region. 
This documentary hopes to capture the heart of 
Gokanohso so that its beauty and “warmth” can 
be experienced and cherished by others for many 
generations to come.

Gokanosho: Lost in Time
GFS (Australia) / Dir: Caleb De Leon

2014 | Australia | 13:55
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Horrie
AFTRS (Australia) / Dir: Lucas Li

2013 | Australia | 10:00

Greece, April 1941 and the Nazis are pushing hard 
but we’re still holding firm. Say hello to the 2nd/1st 
Machine Gun Battalion and their secret weapon - 
Horrie, the hero dog of the Mediterranean!

Winner CAPA Best Film Competition: Documentary in 2014
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Requiem
BFA (China)

2014 | China | 13:00

All the families of Xiaojun Meng suffered a serious 
car accident. A truck rammed his motorcycle and 
Xiaojun Meng was hurt badly and her four-year-old 
daughter was suffered a fearful brain damage, but 
her wife was dead, unfortunately. 

In order to save her daughter, she must be 
conducted an expensive operation within a 

Winner CAPA Best Film Competition: Fiction in 2015

week, which costs ¥120,000. Since Meng is a car 
mechanic in a small town, there is no doubt that 
Meng cannot pay the operation fee. At last, 
he followed the mortuary administrator, Lao 
Zhang’s advice, that is, he would sell his wife’s 
remains to rural and got her Yin married with a 
dead young man.
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In remote Vietnam, shepherds all live in close 
proximity to their sheep. When the climate allows, 
and brings rain, all is good. The man move along 
their sheep while woman remain and help out in 
the vineyards. But, every year now, there is a severe 
drought. The animals get sick, and the prize of a 
sheep would not even trade for a chicken… What 
to do for this tightly knit community of nomads…
will they once more move along with the sheep 
owners, take their kids from school…

Winner CAPA Best Film Competition: Documentary in 2017

Story of the Hua 
Dang Family
HATC (Vietnam)

2016 | Vietnam | 26:00
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The Sea
BFA (China)

2015 | China | 7:00

A lazy bibulous fisherman lives near the sea, and he 
spends every day on the simple and boring life. 

One day, he found a house on the sea.

When he got in the house, he realized that he 
could get whatever he wants in this house after 
closing the door. He hesitated for seconds and 
decided to lock this door. Everything in his mind 
was showing up, and he enjoyed everything that 
belonged to him now. At the same time of the 

Winner CAPA Best Film Competition: Animation in 2016

bunch of gifts that was given by the house, the 
danger was gradually coming. He was swallowed by 
house.This house turned back clam again. 

Another day, two pirates broke into this house, 
and the house gave them wealth at this time. They 
pulled their knifes toward each other and wanted 
to own this property by oneself. The greed of 
people was revealed again
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The Stepmother
BFA (China) / Dir: Liang Shuang

2015 | China | 25:00

Gao Rain’s father worked outside most of year, in 
this house without men, Gao Rain and her step-
mother Li Min attacked each other by overt and 
covert means, Gao Rain wanted to evicted Li Min 
from her home, Li Min preferred to send Gao Rain 
to study at boarding school.

Li Min instigated her husband to send Gao Rain to 
boarding school.  When Gao Rain got her father’s 
telephone call, she was so upset and felt the last 
person she could depend on had disappeared, she 
lost all hope and moved to the boarding school.

Winner CAPA Best Film Competition: Fiction in 2016

Li Min pleased that she got her wish cleaned Gao 
Rain’s room.  She finds a photo album under the 
pillow, she sat by the window, opened the album 
and saw pictures that recorded Gao Rain’s growing 
from a baby, her smiles looked so sweet. At the 
back of album, Li Min found a pregnancy test kit 
with two red lines.

Li Min took Gao Rain home to take care of her 
carefully, but didn’t expose her secret.
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Unscheduled Arrivals is about the vast Indian 
Diaspora at the railway stations, which does not 
necessarily consist of travellers, but of those who 
live in the nearby areas, runaway kids, and even 
trafficked children.

Winner CAPA Best Film Competition: Documentary in 2016

Unscheduled Arrivals
FTII (India) / Dir: Vijaya Singh

2015 | India | 11:43



CILECT Asia-Pacific Association (CAPA) is the 
regional association of the CILECT member schools in the  
Asia-Pacific Region.

The International Association of Film and Television Schools 
(Centre International de Liaison des Ecoles de Cinéma et de 
Télévision – CILECT) includes over 180 audio-visual educational 
institutions from 65 countries on 6 continents with 9,000+ teachers 
and staff that annually train 55,000+ students and communicate 
with an alumni network over 1,330,000+ strong.

CILECT believes in the inherent inter-connectivity of humankind 
and fully supports creativity, diversity, cross-cultural thinking and 
sustainable development as fundamental prerequisites to human 
existence and progress.

CILECT is committed to developing and promoting the highest 
standards of education, research and training for film, television 
and related media through establishing and organizing global 
and regional forums for the exchange of artistic, pedagogical, 
methodological and managerial best practices for all its members. 
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On The Move
BFA/China; GFS/Australia; Dankook/South Korea /  
Dir: Qi Tianyang; Morgan Healy; Won Min-Woo

2016 | China | 1:13:56

In a world first collaboration between three 
Asian movie powerhouses (China, South Korea 
and Australia), comes an adaptation of Lao She’s 
Chinese classic, Rickshaw Boy. Set in three different 
cities, across three countries, each thirty-minute 
chapter tells the story of one man’s struggle for 
survival amidst the age of disruptive technology 
and explores the intimate relationship that has 
come to exist between man and machine, and the 
evolution of that relationship.

Winner CAPA Best Film Competition: Fiction in 2017 Taxi Blues chapter (BFA)

On The Move is nothing if not ambitious. A three 
part anthology feature film adapted from the 
Chinese classic Rickshaw Boy by legendary Chinese 
author Lao She. It is comprised of 3 self-contained 
short film segments directed by a group of 
emerging filmmakers from across two continents 
and three languages - Australia, China and South 
Korea - in a world first co-production of its kind. 

Each adaptation explores a version of the novel’s 
lead character Xiangzi, set in each of the three 
cultures and their interpretations of the themes 
and ideas of Rickshaw Boy. It brings together the 
work of three emerging creative teams from 
post graduate film school; Griffith Film School in 
Brisbane, Australia, the Beijing Film Academy and 
Dankook University Film School, South Korea. 

The purpose of the production is to facilitate 
discussion on cross culture collaboration and 
provide a platform and model from which other 
co-productions and cross cultural conversations 
can be born.

The film was launched by CAPA in the CILECT Los 
Angeles Congress in 2014 and screened in a Avant 
Premiere during the 2017 CAPA Conference in 
Singapore on 1st December 2017.
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Games Design in Virtual 
Reality, an introduction.
Gordon Moyes

Game designer and developer Gordon Moyes will walk the audience 
through his experiences both developing virtual reality games and 
teaching the development of interactive virtual reality experiences 
to university students.  Part talk, part demonstration, topics covered 
will include:

• forms of VR — from 360 video to interactive room scale

• the technology of VR

• designing with the playable experience in mind

• a peek behind the scenes in VR development

• imagining the future of VR

Bio:

With over 20 years of game development 
experience, Gordon has played key roles on 
some of Australia’s most successful AAA game 
productions.  Having produced Pandemic’s million 
selling Destroy All Humans! and its 2006 sequel 
Destroy All Humans! 2: Make War Not Love, his 
career began coding the graphics engine for Auran’s 
multi-award winning 1997 title Dark Reign.  In 
between, he spent several years working in the 
USA on high profile titles such as Star Trek: Armada 
and Civilization: Call to Power.

More recently his game design practice has 
involved Artificial Intelligence, Virtual Reality and 
directing the Bachelor of Games Design for the 
Griffith Film School.
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Window Into The Puppet’s 
Soul: utilising digital 
compositing processes 
to enhance stop-motion 
animation
Michael Linhart

Artist Talk: Michael presents his processes and techniques utilised 
in his doctoral research project as it navigates the fine line between 
maintaining the reflexive qualities of stop-motion animation arguably 
at the centre of its appeal and treatments that enhance character 
believability and expressive range towards an illusion of life. The tactile 
process of stop-motion animation allows the animator a unique 
relationship with their puppets, resulting in a one-off performance 
that would be impossible to replicate. The digital compositing process 
allows a second pass of animation that permits for refinement 
without compromising the authenticity of first pass performance.  
Discussed processes will be accompanied by exhibited elements 

including Michael’s puppets and post-production breakdowns. Each breakdown sequence will display digital 
production processes including eye compositing, mouth seaming removal, digital asset integration and 
colour correction.

Bio:

Michael Linhart is a doctoral candidate and 
sessional lecturer in the Animation Department, 
Griffith Film School. His films The Skin Factory 
(2013) and Freakshow Limbo (2014) have 
screened at major international festivals 
including Cannes short film corner (2014, 2015) 
and Stuttgart Animated Film Festival (2014); 
his doctoral project Peeping Winkle is currently 
in production.  

Michael has a keen interest in the uncanny 
aesthetic that stop-motion utilises as a medium. 
His stop-motion process aims to highlight the 
reflexive nature of stop-motion animation while 
enhancing the characterisation and personality of 
his puppets through digital composting processes. 
Michael experiments with traditional materials 
and fabrication processes while incorporating new 
technologies and techniques of 3D printing, camera 
control systems, and post-production compositing.
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In the summer of 2017, Griffith Film School’s Dr. Nico Meissner 
travelled South-East Asia to speak to 30 independent filmmakers in all 
10 ASEAN capital cities about their individual career building journeys. 
In this podium discussion, Dr. Meissner will be joined by some of the 
filmmakers he met and other experts, to discuss how today’s South-
East Asian filmmakers are building careers in an increasingly digital and 
globalised world. A thoughtful brooding and charming conversation 
about unapologetic can-do attitudes; sprinkled with idealism, a little 
realism and a good portion of optimism - garnished with pretty 
pictures and videos.

Bio:

Dr. Nico Meissner is Senior Lecturer and 
Curriculum Coordinator at Griffith Film School in 
Australia. His research is concerned with cultural 
entrepreneurship in the digital age – with a special 
view on emerging economies. He was principal 
investigator for a practice-led research project on 
career-building in South-East Asia’s emerging film 
industries (southeastasianfilmcareers.com), and 
co-investigator of StoryLab (storylabnetwork.com), 
an AHRC-funded international research network. 
Before joining Griffith Film School, Nico was Head 
of the Faculty of Cinematic Arts at Multimedia 
University in Malaysia. He gained his PhD from the 
University of Salford, UK, holds an MA in Television 
Documentary Production and has edited and 
directed documentaries for festivals and broadcast. 
Nico is a member of the Griffith Centre for 
Creative Arts Research.

Be(com)ing a Filmmaker 
in South-East Asia
Nico Meissner
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Turnaround: Preparing 
Your Project for 
International Markets
Ben Gibson

Turnaround is an intensive two-day workshop based on the 
development, financing, production and delivery of virtual feature films 
in small groups. With an enhanced focus on the Asia Pacific region, 
the course teaches the current structure of the international feature 
film market and the vocabularies associated with the businesses of 
development, packaging, co-production finance, pre-sales, production 
supervision, world sales and distribution, and the festival circuit.

Structured like a game, participants are made to use new vocabulary 
in virtual meetings as they advance their projects from development 
through to the final afternoon where they present them at the 
International Cannes Film Festival.

Ben Gibson leads the participants through this stage-by-stage journey and plays the role of public funder, 
broadcaster, distributor or sales agent as needed for each of the key meetings staged to advance the 
virtual features.

The workshop is aimed at working producers and students familiar with line production who want to 
know about the operating rules of an international feature film marketplace.

Bio:

Ben Gibson is Director of the DFFB. He worked 
at the Australian National Film School 2014-2016, 
and was Director of the London Film School 
from 2001-14. He is also a visiting professor at 
Goldsmiths London University. From 1986 to 2001 
he worked as an independent producer and as 
Head of Production at the British Film Institute 
(BFI) 1989-1999. His production credits include: 
Terence Davie’s The Long Day Closes, Derek 
Jarman’s Wittgenstein, John Maybury’s Love is the 
Devil, Carine Adler’s Under the Skin and Jasmin 
Dizdar’s Beautiful People, more than 20 other low 

budget features and numerous shorts films by 
directors including Patrick Keiller, Gurinder Chadha, 
Lynne Ramsay, Richard Kwietniowski and Andrew 
Kotting. From 1981 to 1987 he was a partner in 
distributors The Other Cinema/Metro Pictures, 
acquiring and promoting films by Almodovar, 
Marker, Akerman and Godard, as well as opening 
London’s Metro Cinema. He has also been a 
theatre director, a film programmer and a film critic 
and journalist.
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Farsh-e-Parandeh
Leila Honari

Farsh-e-Parandeh (translating as Flying carpet 
in Persian) is an animated site-specific aerial 
projection, utilising a rig incorporating mirrors that 
is very similar to that used for the magic lantern. 
This project interrogates the alternative pathways 
in which cinema could have evolved, where the 
circle was foremost, rather than the rectangular 
and linear structures that have dominated 
modern screen language. It is an animated version 
of a traditional Persian carpet and explores 
interconnections between this cultural tradition 
-  including the concept of mandalas and cyclic 
structures - and 19th century proto-cinematic 
devices such as the zoetrope and phenakistoscope.  
It incorporates pattern-based sequences, and 
narrates, in a non-linear way, the elements of a 
short story that references Attar’s The Conference 
of the Birds, a well-known fable of an epic journey 
towards truth and enlightenment.

Printed version on Canvas is a representation of 
seven sea birds in seven interconnected frames 
around a centre in sixteen repeating frames/slices, 
which shows the birds’ movements similar to the 
structure of the phenakistoscope discs but in a 
Persian mandala form “Shamseh”.

Animated version for projection Comprising of 
16 looping sequences integrated in a mandalic 
pattern, this work transforms both the concept of 
a static carpet into a moving form and challenges 
the notion of linear forms of animated storytelling 
by creating an integrated synthesised story-pattern 
visualised through concentric geometric shapes 
and motifs. 

Phenakistoscope is one of the 19th century 
optical toys that demonstrated the illusion of 
moving image. It was invented by the Belgian 
physicist Joseph Plateau in 1832 and is considered 
as the first widespread animation device.  This 
phenakistoscope has been made by Professor Paul 
Cleveland for this project and painted by Leila 
Honari who also made its animation disc based on 
Farsh-e-Parandeh’s mandalic animation design.

Loop Animation on the small Carpet Loom, it 
shows a loop animation of two pelicans in a carpet 
loom as screen to represent the style of carpet 
design which has been adapted into animation 
drawing sequences. The animation symbolises the 
birds who have been trapped in their everydayness 
similar to today’s lifestyles of people.

Leila Honari Bio:

Leila Honari is an animator of 
Persian background; whose first 
profession was as a designer of 
traditional carpets. She is also a 
Sufi dancer. Farsh-e-Parendeh 
draws holistically on her cultural 
and professional background and is the basis of 
her PhD, which she is currently completing at the 
Griffith Film School. She also teaches concept 
design in animation and game department at 
Griffith University.

Images by Shihab Uddin
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Paths Untold (Screening Program)

Depictions of South-East Asian filmmaking careers

Synopsis:

A series of 27 micro-documentaries of South-East 
Asian filmmakers, their careers and the cities they 
call home. Urban. Idealistic. Individual. Unapologetic.

Credits:

Producer/Director: Nico Meissner

Photography/Co-Director: Emmy Ong

Post-Production Supervisor: Judy Yeh

Editors: Chan Hwee Lan, Reuben Singham, 
Fara Emiera, Syaira Ahmad, Sabrina Sidharta, 
Mitchell Shearwin

Sound Designer: Peter Kurucz
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Thirst: experiments in 
VR, eco-acoustics and 
environmental empathy

But there’s no artesian water, though we’ve passed three thousand feet, 
And the contract price is growing and the boss is nearly beat. But it must be down 
beneath us, and it’s down we’ve got to go, Though she’s bumping on the solid rock 
four thousand feet below. Sinking down, deeper down, Oh, we’re going deeper 
down … —Song of The Artesian Water, Banjo Patterson, 1896.

The Thirst project utilises VR technology, stylised 
3D animated graphics and an infrasonic score to 
draw attention to subterranean activity. The 
viewer follows the movement of tree roots in 
pursuit of the precious resource water. Threats 
from mining, agriculture and drought to Australia’s 
Great Artesian Basin, the largest body of 
underground fresh water beneath 23% of the 
continent, have inspired the development of the 
project. It is hoped that the embodied sensory 
experiences that immersion in such VR 
experiences afford will contribute to a broader 
cultivation of environmental sensitivity and 
ultimately wise management of precious natural 
resources such as water. 

The project explores a creative relationship 
between science and the arts, in which science 
provides insight into environmental issues, and 
art applies an expressive ‘brush’ to such themes 
in an effort to engage via the senses, to generate 
empathy, and to activate social change. 

Artist Bios: 

Thirst Visual Artist, Animator, Co-Director

Dr Louise Harvey is a 3D artist and filmmaker 
who has been combining her interests in animation 
production, research and teaching since 2001. Her 
doctoral thesis - an examination of 3D animation 
production techniques and principles - formed 
part of a major ARC-funded study on the topic. 
Her primary field of research is focused on the 
development of efficient animation production 
workflows, addressing the ongoing challenge of 
how to produce quality animation on time and on 

budget. Outcomes from Louise’s research have been 
articulated via conference presentations and papers, 
numerous digital art works and animated films.

Thirst Creative Producer, Co-Director

Dr Peter Moyes is Director of the Animation 
Program, Griffith Film School. He specialises in 
Animation and Film history and contextual studies, 
having taught at Griffith University for almost twenty 
years. A Creative Producer in Animation Research, 
Peter’s interests include the utilisation of animation 
for education and community applications, holistic 
approaches to tertiary education, live music—
animation relations, and experiential animation in 
VR.  Peter was Director of the Brisbane International 
Animation Festival from 1996 to 2000; his animated 
film Sunday has been included in major retrospectives 
and has won various awards including The Yoram 
Gross Animation Award at the 40th Sydney Film 
Festival.

Thirst Sound Recordist, Composer

Dr Leah Barclay is a sound artist and researcher 
working at the intersection of art, science and 
technology. She specialises in spatial audio for 
immersive environments and is a postdoctoral 
researcher at Griffith University. She has been the 
recipient of numerous awards and her work has been 
commissioned, performed and exhibited to wide 
acclaim internationally by the Smithsonian Museum, 
UNESCO, Ear to the Earth, Al Gore’s Climate 
Reality and the IUCN. Her augmented reality sound 
installations have been presented across the world 
at locations including Times Square in New York City 
and the Eiffel Tower in Paris for COP21.
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Reef Experience
Virtual Reality & Serious Games – Dr. Tim Marsh, Griffith Film School, Griffith University.

VIRTUAL REALITY (VR) REEF EXPERIENCE 
- part of the research project The Virtual Great 
Barrier Reef: Impact and Disruption exploring 
creative design strategies (grammars, narrative, 
interaction, gameplay, experience) for learning, 
change, persuasion and to raise awareness - with 
particular focus on climate change and human 
activities effecting Australia’s Great Barrier Reef 
[1, 2, 3, 4]. Exploration in the virtual Great Barrier 
Reef is through slow, leisurely, gentle and unhurried 
movements intended to focus and sharpen 
concentration so participants experience and 
reflect on the beauty and tranquillity of the coral 

reef and the abundant marine life. Real sounds of the reef, corals, ocean and fish are gently heard through 
headphones to enhance experience. Fish and marine life can be identified in text by moving towards them 
and activated through a prolonged stare. Journey through the ocean and amongst reefs, corals and marine 
life can be for as long as the participant desires. A novel portal / transition allows participants to witness 
the same ocean area at a future point in time where the reef is unhealthy and destroyed, the coral is 
bleached, and the marine life and fish are gone. These devices are subtle reminders intended to stick in the 
participant’s mind to provoke thought and questioning, and together are intended to linger and resonate 
out from the VE experience.

Bio:

Tim is Lecturer in Experimental Games Design, 
Serious Games and Screen Research, and Program 
Director for Griffith Film School’s (GFS) Honours 
Program (across: film, animation, games). Since 
joining GFS in 2014, he’s continued to explore 
creative design strategies for interactions, play, 
narrative and experience with interactive media, 
virtual reality and digital games for purpose and 
impact - research developing out of his PhD 
(2005, University of York, UK). Current creative 
impact research projects include “The Virtual 
Great Barrier Reef: Impact and Disruption” and 
collaborator in the Singapore-based Asia VR / AR 
Impact Lab exploring how impact works to help 
us to deliver messages and tell more effective 
stories using immersive interactive technologies. 
Other creative VR work includes the “Vicarious 

Machine: Between Narrative, Story, Playful and 
Ambient” a collaboration between GFS, Griffith 
Institute for Tourism and the Yugambeh Indigenous 
Group Museum Language & Heritage Research 
Centre. He’s previously held appointments across 
Europe, US and Singapore including the University 
of Southern California in Los Angeles, and the 
National University of Singapore. He’s published 
four edited books since 2014 in Interactive Media, 
Digital Games and Serious Games and frequently 
gives conference and invited presentations, including 
keynote at 2017 CILECT Congress in Zurich and 
the 2015 keynote address at the international 
serious games conference in the UK. He was 
general chair of the international conference on 
serious games (JCSG 2016) and curator of the 
exhibition “Art with Purpose” hosted by GFS at the 
State Library of Queensland in Brisbane.
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Regionally Speaking: Arts 
and Cultural Advocacy, 
Diplomacy and Leadership

ASEAN has placed significant emphasis on the role 
of arts and culture as a mechanism for regional 
order and integration through the establishment 
of its vision for a socio-cultural community, and 
more recently through the launch of its Strategic 
Policy for Culture and the Arts.  Regionally 
Speaking is designed to engage arts practitioners 
at a grassroots level across the region: locally, 
nationally and supra-nationally.  The network initially 
comprised one representative from each ASEAN 
country.  These representatives contributed to 
the design and development of the project and 
formed the core group. They draw from a range 
of arts practices: visual arts, film, literature, arts 
management, cultural heritage, creative industries, 
and have engaged in sharing practices about artists’ 
mobility, status of the artist, digital works, arts and 
disability, culture in development and the ways in 
which ASEAN’s contemporary cultural landscape 
contributes to a distinctive ASEAN narrative.  

Phase I (Internal Dialogue)  

• Malta October 2016 International 
Federation of Arts Councils and Cultural 
Agencies World Summit

• Singapore January 2017 - Asia Europe 
Foundation Singapore

• Cambodia July 2017 - Amrita Arts

Phase II (External Dialogue) 

• Brisbane, Australia February 2018 - Griffith 
University 

The Group met similar arts leaders in Australia to 
continue their dialogue and exchange supported 

Regionally Speaking is a unique model of engagement and capacity-building designed, developed and 
led by Griffith University Professors Ruth Bereson (Dean Academic, Arts Education and Law Group) and 
Caitlin Byrne (Director, Griffith Asia Institute).  Created in 2016 to celebrate the 50th anniversary of the 
Association of Southeast Asian Nations (ASEAN), the project focuses on building the critical capacity 
and connections of emerging arts practitioners from ASEAN to deepen regional understanding and 
connections, promote co-operative engagement, and strengthen their collective voice as cultural advocates 
and leaders across the region.

by the Australia-ASEAN Council (Australian 
Department of Foreign Affairs)

Phase III (Autonomous Self-Direction)

• George Town, Penang August 2018 – 
George Town Festival

The project has evolved into a self-directed 
sustainable network and will be meeting 1-3 August 
in George Town and hosted by the George Town 
Festival.  Led by the Network itself, the project is 
now entirely managed by ASEAN representatives 
with Griffith professors serving as mentors.  

As ASEAN develops its soft power narrative, it 
is hoped that the Regionally Speaking network 
will enhance understanding of the regional arts 
environment.  By drawing cultural practitioners, 
arts managers and researchers with a professional 
practice in arts and contemporary culture 
from each ASEAN country, Regionally Speaking 
ensures that local voices inform the delivery of 
a nuanced understanding of the diversity of arts 
and their various audiences within the region.  As 
a capacity-building exercise in regional leadership 
the formation of this network should emerge to 
become an informed and critical contributor to 
arts and cultural policy discourse and be relevant 
to and advocate for the sector, in all aspects of 
governmental institutions and cultural agencies. 

Network Bios:

Satria AKBAR (Indonesia)

Director, Satria, Independent Producer & Event 
Management Company.  Indonesia, West Java. 
Having worked in arts management since 1998, 
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Satria has a wealth of practical creative experience 
and contact within the diversity of the art industry.  
Having worked as Operational Director with Saung 
Angklung Udjo (2006–2011), one of the biggest 
art centres in Bandung Indonesia, Satria is deeply 
passionate about developing the art infrastructure 
in his hometown. Satria produces some of 
Indonesia’s newest events and tours. Satria’s 
expertise is also valued by many organizations, 
government, and art centers. Recently he produced 
the opening and closing ceremony for Indonesia 
Games held in Bandung. He has produced many 
major- events across the world as well as producing 
theater and musical events in Indonesia.

Sharon ARRIOLA (Philippines)

Associate Dean of the New Media of De La 
Salle-College of Saint Benilde School of Design and 
Arts. Sharon has worked in the tertiary education 
sector for over 20 years teaching humanities, art 
studies, multimedia arts, and contemporary arts. In 
addition to her academic duties, she is also involved 
in various government and private initiated projects 
and research related to arts and design such as the 
2016 National Commission for Culture and the 
Arts’ National Living Treasures Award. She was part 
of the Ad Hoc Panel of Experts as a researcher in 
the field during the search and validation process. 
In 2009 Sharon was awarded a grant as a Visiting 
Fellow of the National Endowment for the Arts 
and the U.S. State Department International Arts 
Journalism Institute in Visual Arts. She received 
her Bachelor of Fine Arts and Master of Arts in 
Art Theory and Criticism at the University of 
the Philippines Diliman. Currently, she is a PhD. 
Candidate of the Philippine Studies Tri-College 
Program at the Asian Center, University of the 
Philippines Diliman.

Ailin CHIN (Singapore)

Programme Manager for Education and Outreach 
at The Substation, the oldest independent art 
space in Singapore.  In addition to managing the 

residency programme, Ailin works with the School 
of Uncommon Knowledge, an experiment in 
alternative modes of education, and The Co-op, 
an ongoing experiment in self-organisation which 
explores a co-operative model in programming for 
an arts space. Ailin holds a M.A. in Arts and Cultural 
Management from LASALLE College of the Arts, 
Singapore.  Prior to pursuing her postgraduate 
studies, she worked as an arts educator for 
five years.

Ritirong Hong JIWAKANON (Thailand)

Assistant Professor in the Department of Dramatic 
Arts, Chulalongkorn University in Bangkok.  Hong 
is also the Deputy Director of the Institute of 
Thai Studies and a committee member of the 
Cultural Management Program, Graduate School, 
Chulalongkorn University. He received his M.F.A. 
in theatre design from Yale School of Drama and 
spent several years after school professionally 
designing for theatre in New York City.  Hong 
continues to work professionally working as a 
theatre production designer in many countries.

Rithisal KANG (Cambodia)

Executive Director of Amrita Performing Arts, a 
contemporary dance and producing company 
based in Cambodia. Rithisal holds an M.A. in Arts 
Management from the State University of New 
York, Buffalo. He has received several awards 
including Fulbright Scholarship, Asian Cultural 
Council’s grant and the King’s Gold Medal for 
his contribution to the Arts and Culture. In this 
capacity, he has represented Amrita, and Cambodia, 
speaking and moderating at local and international 
workshops and conferences. He has maintained a 
strong bond with colleagues at Cambodia’s main 
educational arts institutions and has initiated crucial 
dialogue between them and the Ministry of Culture 
and Fine Arts. He has produced works, tours 
and festivals in Cambodia, Europe, United States 
and Africa, working with world renowned art 
practitioners including Peter Sellars. Rithisal is also a 



50

member of several international networks including 
the International Network for Contemporary 
Performing Arts (IETM), International Society for 
the Performing Arts (ISPA), and World Dance 
Alliance-Asia Pacific (WDA AP). Rithisal started 
Contemporary Dance Platform in 2013, enabling 
emerging Cambodian choreographers with a safe 
and nurturing space to pursue their contemporary 
artistic endeavours.

NGUYEN Bích Trà (Vietnam)

San Art General Manager. Trà has been involved 
with San Art since 2012. In her current role Trà is 
responsible for establishing educational relationships 
and sponsorship partners for San Art with the local 
community. She has been crucial in the building 
of a specialized team of arts managers at San Art 
in order to efficiently organize the diverse array 
of interdisciplinary cultural events of San Art 
connecting different social scenes across Saigon. 
Trà’s extra-curriculum activities include singing and 
acting for specialized groups who produce shows 
to raise funds for various local charities. She is also 
a media producer with a training background in 
hospitality and management.

Anouza (A.J.) PHOTHISANE (Lao PDR)

President, Laobangfai Prime Association and 
Managing Director, Lao Pride Record Company 
Limited.  A.J. is the founder of Laobangfai Prime 
Association in Lao PDR, the country’s first hip-hop 
contemporary mix with traditional art dance 
showcase. Since its foundation in 2005 Laobangfai 
it has gained international recognition, earning A.J. 
the title acclaim as a choreographer and artistic 
director. Laobangfai has competed internationally 
in France, Cambodia, Thailand, South Korea, Taiwan, 
and New Zealand. A.J. has assisted on cultural 
projects with organisations such as the United 
Nations, World Bank, and other NGOs to bring 
dance to a variety of different audiences. He co-
choreographed the SEA Game opening and closing 
ceremonies held in Lao PDR with 4,800 youth in 

2009. He also created the first Lao Music festival in 
Vangvieng (Vangvieng Music Festival). In addition, A.J. 
co-created several projects using dance as a means 
of fostering cross-cultural understanding and social 
development. He has a B.A. in Law and Political 
Science from Lao National University.

Kathy ROWLAND (Malaysia)

Independent Editor, Writer, Researcher and 
Producer. Kathy’s articles on the politics of culture 
have appeared in publications in Hong Kong, 
Malaysia, Singapore, the US and South Korea. She 
has edited and introduced several volumes of plays 
by leading playwrights in Malaysia and Singapore. 
Kathy has produced theatre and visual arts events 
in Malaysia, Singapore, South Korea, New York, 
Australia and Thailand. In 2001, Kathy and Jenny 
Daneels co-founded the pioneering arts website, 
kakiseni.com in 2001. In November 2016, Jenny and 
Kathy launched ArtsEquator.com a new platform 
focusing on arts and culture in Southeast Asia

Thaiddhi (Myanmar)

Freelance Cinematographer working in the field 
of documentary and short narrative film. In 2006, 
Thaiddhi completed the one year Academy 
program at FAMU, Prague, Czech Republic. He 
is currently enrolled in Master’s Degree program 
in cinematography at the same academy and 
recently established film studies at the University 
of Arts and Culture in Yangon. In 2011, Thaiddhi 
co-founded the first Burmese film festival – the 
Wathann Filmfest in Yangon.
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She’s Not There

(Animation) began as something other than drama. 
It was not a story in three acts; it was a singular 
event, like an implausible trapeze act ...

Klein, Norman (1993) Seven Minutes: the life and 
death of the American animated cartoon.

She’s Not There: new illusions meet ol’ time real time 
explores the nexus between music, performance 
and animation that has motivated animation 
practice since its inception as silent imagery 
accompanied by live music performance in theatre 
halls over a century ago. Coming out of a vaudeville 
tradition of magic and mayhem, Winsor McCay’s 
seminal 1914 animation Gertie the Dinosaur was 
first presented as a two-hander featuring a live 
performance of McCay and his animated creation 
in a call and response routine that transgressed the 
boundaries between stage and screen. In ending 
his act, McCay would slip behind the silver screen, 
his 2D image magically re-appearing aloft in the 
dinosaur’s jaws.

The She’s Not There project brings contemporary 
technology and greater complexity to these 
relationships between past (pre-recorded) and 
present (live performance) by incorporating 
a virtual camera at the interface between the 
real and the digital. Referencing motion capture 

sensors on an empty physical theatrical set, the 
virtual camera re-captures/re-presents a pre-
recorded motion-captured performance with the 
mobility and immediacy of live action reportage, 
while apparently shooting nothing. The Zombies’ 
1965 hit She’s Not There articulates this conceit, 
its live orchestral interpretation supporting the 
illusion of a real time performance. We’ve come a 
long way since McCay’s interaction with a drawn 
dinosaur, and yet the basic hook remains the same: 
novelty, slight of hand and an audience eager to 
be delighted.

Contributors:

Cameron Patrick (Orchestrator : Star Trek 
Into Darkness, Jurassic World, etc.) - composer, 
orchestrator, conductor;

The Queensland Conservatorium Ensemble 
Orchestra;

Christine Johnston (Madame Lark, The Kransky 
Sisters) – voice and performance (motion-capture 
performer and real time);

Peter Moyes (GFS staff) – project producer;

Louise Harvey (GFS staff) and Peter Moyes – 
project conception and direction.



Student Games
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Dragon’s Dawn
Developers: Jarred Diehm (Lead Programmer), Jeremy Baines  (Level and Sound Designer), 
Luke Beaverson (Art Director and Animator)

Synopsis:

Take control of an unstoppable 
Dragon and blaze your way 
through hordes of enemies 
in this top down twin stick 
fantasy shooter. When peasants,  
and knights invade your 
home rise up and take the fight 
to them! 
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Morrigna
Developers: George Greentree (Lead Designer / Programmer), Leo Mirzaie (Co-Designer / 
Programmer), Ruby Black (Artist / Animator), Jack Knight (Sound Designer / Composer,

Synopsis:

Awakening in an abandoned 
village, a young girl must discover 
the truth about what took place 
and why she’s there. Explore the 
village, accompany an abrasive 
raven and witness a devastating 
revelation. When you discover 
the truth, could you accept it?
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Arty Swirly Colourful 
(ASC)
Developers: Thomas Hanley

Synopsis:

Arty Swirly Colourful (ASC) 
is an interactive experimental game experience 
designed to provide a non-challenging place 
for players to unwind and explore the beautiful 
environment, discovering a variety of points of 
interest (POI) as they go. Players are free to 
explore at any pace, in any direction they want 
over as many play sessions as they like. Much 
of the beauty of ASC comes from the world 
particle effects which elegantly describe and evoke 
the feelings of some of the core cycles of the 
natural world.
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Futile
Developers: Rachael Gimmett, Ana Walkers

Synopsis:

Futile is an experimental game whose core 
experience is based upon overworked and steadily 
fatiguing NPC’s in a small office space. The player 
must revitalize the NPC’s by shooting them with 
healthy/destress objects. The player must also battle 
their own fatigue due to the bright flashing strobing 
background, annoying sound effects and bass-heavy 
dubstep music, and in your face colour scheme. The 
gameplay sets the player at odds with their core 
goal of destressing the NPC’s as the gameplay itself 
is designed to frustrate and stress the player.



 COURSE DELIVERY

Asia Pacific Film Online is run over a 12 week 
semester/trimester. Each weekly unit considers 
the cinema and filmmaking contexts of a 
different country of the Asia Pacific. 

A weekly unit comprises:

 − Mini lectures and podcasts - more than ninety   
minutes of audio/video commentary 

 − Curated and critiqued clips from key 
contemporary Asia Pacific films 

 − Interviews conducted by Griffith Film School staff 
tailored to the course content  

 − One full key film per country (included online) for 
detailed study and discussion

 − Scholarly digitized online readings and interviews 
with the emphasis on Asian academics and critics 

 WEEKLY ONLINE TUTORIAL

 − Collaborative weekly online tutorials

 − Real time discussions with lecturer and peers

 ASSESSMENT

 − Tutorial participation

 − Written weekly reflections to consolidate  
learnings

 − 1 major curatorial essay

 UNIQUE FEATURES 

 − Key screening each week

 − Weekly playlist

 − Weekly readings drawn predominantly from 
Asian academics and authors

 − Original interviews with award winning 
filmmakers and academics

 − Tablet friendly

 − All lecture recording, clips and interviews can be 
made full screen

 ENROLMENT OPTIONS

Griffith Film School and Griffith University 
have agreements with a number of overseas 
universities to enable students to gain credit 
towards their studies in their home university. 
Please contact your home institution to discuss 
these agreements.

For non award enrolments and students wishing 
to do this as a single course, please download 
and complete the form below and submit as 
requested.

Application form for admission for a ‘Single 
Course of Study’ at Griffith University:

www.griffith.edu.au/admissions/alternative-
entry/single-course-study

 FURTHER INFORMATION

For further information and to register your 
interest: 

Contact Email: gfs@griffith.edu.au

Selected Images of Interviews from Asia Pacific Films Lectures (from left to right)

Mark Lee Ping Bin (cinematographer, Taiwan) interviewed by Herman Van Eyken, U Wei bin Haji Saari (director, Malaysia) interviewed by Philip Cheah, Zeynap Atakan (producer, 

Turkey) interviewed by Margaret McVeigh, Mitra Hajjar (actress, Iran) interviewed by Anne Démy-Geroe.

Griffith Film School 
Queensland College of Art 
Griffith University  
226 Grey Street 
South Brisbane  
Queensland, Australia 4101 griffith.edu.au/filmschool

...my mind is being really quite blown away by the differences in the way that Asia 
Pacific Films are being made. I think that I have really been missing out on films that 
could really help me as a filmmaker to look beyond what Western films are doing.

STUDENT TESTIMONIAL

ASIA 
PACIFIC 

FILM 
ONLINE
GRIFFITH FILM SCHOOL 

AUSTRALIA
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